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“First you play a G7 diminished, followed

by an augmented gth, then a2 perverted

32nd chord ending with a mangled 11th
with a recovering 3vd.”




In this book . . .

LVe give you a colossal chord chart that contains far
more chords than you'll ever likely play — but if
and when you need to form an obscure chord, you can
feel secure that it’s in the chart. You also find a handy
guide on how to use the CD that accompanies this entire

book.
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Appendix A

The Mother of All
Guitar Chord Charts

' his appendix functions as a quick reference to chords on the guitar. It
covers all the keys and shows each key’s chords to the 7th degree.

The tricky thing about diagramming guitar chords is that the same chord can
be built in many ways, in many different places on the neck. To make things
easier, we only included chords that don’t go beyond the upper seven frets of
the guitar neck.

Big black dots show where to put your fingers on the frets. An X above

a string means you don’t play that string. An O above a string stands for
“open,” meaning you play the string but don'’t fret it. Also, for each diagram,
the pitches for each open (non-fretted) string are, from left to right, (low) E,
A, D, G, B, (high) E.
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Appendix B
How to Use the CD

M any music examples in Guitar All-in-One For Dummies are performed
on the CD that comes with this book — 99 of them in fact — making
the book something of a multimedia experience. In many cases, you see the
music notation and/or tablature in a figure along with a pointer to the track
number. The tracks on the CD are in audio CD format, so just stick it in your
CD player, find the track you want, and press “Play.” You can also rip the
tracks to your computer and play them on your portable music player.

The CD is especially helpful when you’re not yet reading music well, or when
you’re just not sure how something is supposed to sound. Table B-1, later in
this appendix, lists all track numbers, figure references, and track times (in
minutes and seconds).

QWP Keep the CD in its sleeve in the back of the book, rather than in your rack of
CDs. Whenever you want to refer to Guitar All-in-One For Dummies (the book),
the CD will always be right where you expect it. Also, try to get in the habit of
following along with the printed music whenever you listen to the CD, even if
your sight-reading skills aren’t quite up to snuff. It really does help. You
absorb more than you expect just by moving your eyes across the page in
time to the music, associating sound and sight.

Relating the Text to the CD

Whenever you want to hear what written music in the text sounds like on the
CD, refer to the box in the upper right-hand corner, which tells you the track
number and start time in minutes and seconds. Use the track skip control

to go to the desired track number, and then use the cue button of the cue/
review function (also known as the “fast forward/rewind” control) to go to
the specific time within that track. When you get on or near the start time,
release the cue button, and the example plays.

If you want to play along with the CD, cue up to a spot a few seconds before
the start time. Giving yourself a few seconds head start allows you to put
down the remote and place your hands in a ready position on the guitar.
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Many of the music examples are preceded by a count-off, which is a metro-
nome clicking in rhythm before the music begins. This tells you what the
tempo is, or the speed at which the music is played. It’s like having your own
conductor going, “A-one, and a-two . ..” so you can hit the downbeat (first
note of music) in time with the CD.

Some examples are recorded in what’s known as a stereo split. In certain pieces,
the backing, or accompanying, music appears on the left channel of your
stereo, while the featured guitar appears on the right. If you leave your stereo’s
balance control in its normal position (straight up, or 12:00), you’ll hear both
rhythm tracks and the featured guitar equally — one from each speaker. By
selectively adjusting the balance control (turning the knob to the left or right),
you can gradually or drastically reduce the volume of one or the other.

Why would you want to do this? If you've practiced the lead part to a certain
example and feel you've got it down good enough to where you want to try
it “along with the band,” take the balance knob and turn it all the way to the
left. Now only the sound from the left speaker comes out, which is the back-
ing tracks. The count-off clicks are in both channels, so you’ll always receive
your cue to play in time with the music. You can reverse the process and
listen to just the lead part, too, which means you play the chords against the
recorded lead part. Good, well-rounded guitarists work on both their rhythm
and their lead playing.

System Requirements

Here’s what you need to know to play the CD on different equipment.

Audio CD player

The CD included with this book will work just fine in any standard CD player.
Just put it into your home stereo system or boom box. Check out Table B-1 in
the section “Tracks on the CD” later in this appendix for track descriptions.

Computer CD-ROM drive

If you have a computer, you can pop the accompanying CD into your CD-ROM
drive to play the CD. Make sure that your computer meets the minimum
system requirements shown here:

v A computer running Microsoft Windows or Mac OS

v Software capable of playing CD audio tracks (for example, iTunes or
Windows Media Player)
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v A CD-ROM drive
v A sound card for PCs (Mac OS computers have built-in sound support)

Follow these steps to play the CD on your computer:

1. Put the CD in your computer’s CD-ROM drive.

2. Rip the tracks to your hard drive as you normally do with an audio CD.

3. If you have a digital music player such as an MP3 player or iPod,
transfer the tracks to it as you normally do.

The specific steps you go through to transfer tracks to your hard drive and/
or digital music player depend on your computer platform and software. See
your software documentation for help.

Tracks on the CD

Here is a list of the tracks on the CD along with the figure numbers, where
applicable, that they correspond to in the book. Use this as a quick reference
to finding more about interesting-sounding tracks on the CD.

Table B-1 Tracks on the Book's CD
Track (Time) Figure Description
Number
1 N/A Tuning reference
2 (0:00) Book II, 1-2 Chord progression using A-family chords
(0:16) Book II, 1-4 Chord progression using D-family chords
(0:43) Book II, 1-6 Chord progression using G-family chords Book Vil
(1:10) Book I, 1-8 Chord progression using C-family chords .
Appendixes
3 N/A “Kumbaya”
4 N/A “Swing Low, Sweet Chariot”
5 N/A “Auld Lang Syne”
6 N/A “Michael, Row the Boat Ashore”
7 N/A “Home on the Range”
8 N/A “All Through the Night”
9 N/A “Over the River and Through the Woods”
10 N/A “It's Raining, It's Pouring”
1 N/A “0h, Susanna”

(continued)
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Table B-1 (continued)

Track (Time) Figure Description
Number
12 Book Il, 3-5 Strummed E chord
13 Book I1,3-13 Progression using power chords
14 Book 11, 3-15 Progression using alternating forms
15 Book II, 4-1 E chord in one bar of four quarter notes
16 Book 11, 4-2 Eighth-note progression using downstrokes
17 Book II, 4-3 4/4 eighth-note strum using down- and
upstrokes
18 Book II, 4-4 Strumming to convey different levels of
intensity
19 Book Il, 4-5 Medium-tempo progression using 16th
notes
20 Book Il, 4-6 Eighth-note shuffle in G
21 Book I, 4-7 Bass-chord pattern in a country-rock
groove
22 Book 11, 4-10 Rock figure using eighth-note syncopation
23 Book 11, 4-12 Rhythm figure with palm mutes and accents
24 Book I1,4-13 Eighth-note 5-6 progression
25 Book I1,4-14 Fingerstyle arpeggios played with right-
hand fingers
26 (0:00) Book II, 5-4a 1-2-3-1 permutation exercise
(0:10) Book Il, 5-4b 1-3-2-4 permutation exercise
(0:20) Book Il, 5-4¢ 15-14-13 permutation exercise
27 (0:00) Book Il, 5-5 C major up-the-neck double-stop scale
(0:11) Book Il, 5-6 C major across-the-neck double-stop scale
28 N/A “Turkey in the Straw”
29 N/A “Aura Lee”
30 (0:00) Book I11, 3-1 Quarter-note melodies on each of the
guitar’s six strings in open position
(1:12) Book Ill, 3-2 Quarter-note melody played across
different strings
31 (0:00) Book Ill, 3-7 Rocking low-note melody
(0:11) Book Ill, 3-8 Low-note melody in moving eighth notes
(0:26) Book Il1, 3-9 High-note melody in open position
32 Book 111, 3-11 Classic walking-bass/boogie riff




Track (Time) Figure Description
Number
33 Book Ill, 3-12 Neck diagram showing pentatonic scale
in 5th position
34 (0:00) Book Ill, 3-13 Descending eighth-note C pentatonic
major scale
(0:11) Book Ill, 3-14 Solo in C major over a medium-tempo 4/4
(0:35) Book 111, 3-15 Minor solo over a heavy backbeat 4/4
groove
(0:52) Book 11, 3-16 Blues solo over an up-tempo shuffle in A
35 Book Il1, 3-17 Slow blues shuffle in A
36 (0:00) Book I11, 4-1 Powerful-sounding riff using only half
notes and whole notes
(0:11) Book I, 4-2 Quarter-note riff, with one eighth-note pair
(0:19) Book IlI, 4-3 Eighth-note riff, with one quarter note on
beat 2
(0:27) Book Ill, 4-4 Boogie shuffle in quarter notes
(0:37) Book Ill, 4-5 Steady-eighth-note riff in E minor with
chromatic notes
(0:45) Book Ill, 4-6 Two-bar riff in steady eighth notes
(0:57) Book Ill, 4-7 Riff that steps through quarter, eighth, and
16th notes
(1:12) Book Ill, 4-8 Heavy metal gallop riff
(1:23) Book Ill, 4-9 Fast 16th-note-based riff in a hard-rock
style
(1:33) Book I, 4-10 Eighth-note riff with beat 1 anticipated, or
tied over
(1:46) Book Ill, 4-11 Eighth-note riff with anticipations on beats
1and3
(1:58) Book Ill, 4-12 Highly syncopated eighth-note riff
37 (0:00) Book Il1, 4-13 Moving double-stop figure used as a
chordal device
(0:13) Book Ill, 4-14 Double-stop figure on nonadjacent strings
38 Book Ill, 4-15 Hard rock progression mixing chords and
single notes
39 (0:00) Book Ill, 5-1 Open position chord forms
(0:13) Book Ill, 5-2 Moving double-stops over an A pedal
40 (0:00) Book Ill, 5-8a Melodic figure that shifts on the 5th string
(0:08) Book Ill, 5-8b Shifting melodic figure on the 2nd string

(continued)
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Table B-1 (continued)

Track (Time) Figure Description
Number
(0:16) Book IIl, 5-9 Lateral and longitudinal motion
41 Book IlI, 5-11 Pentatonic melody in all five positions
42 (0:00) Book Ill, 5-12 Short blues lick in 5th position and 7th
position
(0:09) Book I11, 5-13 Lick that dips down from 5th to 2nd position
(0:18) Book IIl, 5-14 Ascending line with three position shifts
43 (0:00) Book Ill, 5-15 Riff in 7th-position G major pentatonic
(0:08) Book Ill, 5-16 F major lick with an added flat 3 in 7th
position
(0:18) Book Ill, 5-17 Low riff in 1st-position F minor pentatonic
44 Book Ill, 6-1 The Bo Diddley beat
45 Book Ill, 6-3 5-to-6 rhythm figure in 12-bar blues
46 Book IlI, 6-4 Progression using all open-position chords
47 Book IlI, 6-5 Dynamic all-chord rhythm part
48 Book Ill, 6-7 Blues-based lead solo in the style of Eric
Clapton
49 Book IlI, 6-8 Jimi Hendrix—style lead featuring bent
notes and whammy bar moves
50 Book Il1, 6-9 Heavy low-note riff followed by a blues-
based riff
51 Book Il1, 6-11 Stevie Ray Vaughan-style rhythm figure
and lead
52 Book Ill, 6-12 Arpeggiated rhythm figure in the style of
U2's The Edge
53 Book Ill, 6-15 Two-handed tapping lick in Van Halen style
54 Book Ill, 6-16 Straight-ahead blues rock
55 Book Ill, 6-17 Bluesy lick placed within a progressive
format
56 Book IV, 2-4 Bass-and-chord pick-strum pattern for
country blues
57 Book 1V, 2-5 Two-beat or cut shuffle feel
58 Book 1V, 2-6 Pick-strum pattern in a slow 12/8 feel
59 (0:00) Book IV, 2-8 Straight-eighth progression in A with
syncopation
(0:16) Book IV, 2-9 Shuffle in A with syncopation




Track (Time) Figure Description
Number
(0:32) Book IV, 2-10 Strumming pattern that employs left-hand
muting to simulate syncopation
60 Book IV, 2-12 Fingerstyle blues with a quarter-note bass
61 Book IV, 2-13 Shuffle feel is the most common groove in
the blues
62 Book IV, 2-14 Straight-four feel is used for a more
driving sound
63 Book IV, 2-15 12/8 feel is used for slow-tempo blues
64 Book IV, 2-16 16 feel for funky-sounding blues grooves
65 (0:00) Book IV, 3-2 12-bar blues in E
(0:37) Book IV, 3-3 Quick-four change in E blues
66 Book IV, 3-5 Slow blues in 12/8 with added chords
67 Book IV, 3-7 Straight-four progression with a variation
68 Book 1V, 3-8 Jimmy Reed move in E
69 Book IV, 3-10 Minor blues progression using minor 7th
chords
70 Book IV, 3-21 High moves in a 12-bar bluesin E
n (0:00) Book IV, 4-11 Triplet-based intro riff in E
(0:11) Book IV, 4-12 Double-stop intro riff in E
(0:21) Book IV, 4-13 Melodic intro riff based in all triplet eighth
notes
(0:30) Book IV, 4-14 Descending double-stop turnaround riff in A
in the style of Robert Johnson
72 (0:00) Book IV, 4-15 Turnaround riff in E featuring contrary
motion
(0:12) Book IV, 4-16 Turnaround riff in C with gospel flavor
(0:22) Book IV, 4-17 Triplet-based ending riff
(0:33) Book IV, 4-18 Low-note ending riff in E
73 Book IV, 4-19 Rhythm groove over a 12-bar bluesin E
74 Book IV, 5-1 12-bar blues in the Delta blues style
75 Book IV, 5-3 Bouncy Piedmont passage
76 Book IV, 5-5 Country blues with a melody on top of an
alternating bass
71 Book IV, 5-7 Slide lick in open E
78 Book IV, 5-10 Lick in the style of Elmore James's “Dust

My Broom”

(continued)
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Table B-1 (continued)

Track (Time) Figure Description
Number
19 Book IV, 5-12 Classic Texas shuffle
80 Book V, Texture exercises
2-1-2-5
81 N/A “Minuetin G”
82 N/A “Airin A Minor”
83 Book V, 3-1 Arpeggio exercise with melody in the bass
84 Book V, 3-3 Arpeggio exercise with melody in the
treble
85 Book V, 3-5 Arpeggio exercise with melody alternating
between treble and bass
86 N/A “Romanza”
87 Book V, 4-1 “Greensleeves”
88 Book V, 4-3 “Jesu, Joy of Man's Desiring” by Bach
89 Book V, 4-5 Aria from Don Giovanniby Mozart
90 Book V, 4-6 “Pathetique Sonata” by Beethoven
91 Book VI, Major scale pattern #1
1-1-1-4
92 Book VI, Major scale sequences using pattern #1
2-1-2-2
93 Book VI, 3-1 Natural minor scale pattern #1
94 Book VI, 3-11 Melodic minor scale pattern #1
95 Book VI, 3-21 Harmonic minor scale pattern #1
96 Book VI, 4-29 Outside chord progression #1
97 Book VI, 4-31 Inside chord progression #1
98 Book VI, 4-33 “Danny Boy”
99 Book VI, 4-34 “Look for the Silver Lining”

Troubleshooting

If you have trouble with the CD that came with this book, please call the Wiley
Product Technical Support phone number: 877-762-2974. Outside the United
States, call 317-572-3994. You can also contact Wiley Product Technical
Support at www.wiley.com/techsupport. Wiley Publishing will provide
technical support only for installation and other general quality control items.
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Ab major
chord diagram, 608
major scale pattern #5, 458
pentatonic pattern/fret number, 242
AT chord
diagram, 97, 108, 606
12-bar blues high move, 322
A chord diagram, 78, 108, 606
A major pentatonic pattern/fret number, 242
A major scale, 449
A minor pentatonic pattern/fret number, 242
A minor pentatonic scale
in different positions, 232-233
in home position, 231
pitch class, 230
AA form (two-verse). See also song forms
defined, 552-553
song examples, 553
verses, 553
AAA form (verse form). See also song
forms
defined, 551
melody in, 551
song examples, 552
verses in, 551-552
AABA form. See also song forms
A sections, 554
basics, 554-555
bridge, 554
coda, 555
defined, 554
extended (AABABA), 555-556
“Over the Rainbow” example, 555
song examples, 555
title placement, 554
use of, 553, 554
AABABA form. See also song forms
in Beatles songs, 555-556
defined, 555
song examples, 558

ABAB form (verse-chorus). See also song
forms
basic version, 556-559
with bridge (ABABC), 560-561
defined, 556
“Fallin’” (Keys) example, 557-558
“Goodbye Yellow Brick Road” (John)
example, 556-557
with pre-chorus (ABC), 559-560
with pre-chorus and bridge (ABCABCD),
561-566
song examples, 558-559
title placement, 557
ABABC form. See also song forms
chorus, 561
defined, 560
example, 560-561
song examples, 561
A-based barre chords. See also barre chords
alternative fingering, 117
Bb7, 119, 609
Bb7sus, 119
Bb, 117, 119, 609
Bbm7, 119, 609
Bbm, 119, 609
Bbmaj7, 119, 609
defined, 116
moving, 118
progression using, 118
progression with alternate fingering, 119
ABC form, 559-560
ABCABCD form. See also song forms
defined, 561
“Drops of Jupiter” example, 566
“Hold on Loosely” example, 562-563
“I Can’t Hold Back” example, 564-565
structure variations, 565-566
variations, 563-565
accelerando (accel.), 67
accenting, 86, 483, 486
accents
defined, 68, 290
rhythm figure with, 291
secondary, 437
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accidentals. See also flats; naturals; sharps
defined, 62, 581
function of, 62
AC/DC, 263
acoustic blues. See also blues; electric blues
country and folk blues, 344-346
defined, 274
Delta blues, 339-343
guitars, 39
Piedmont blues, 343-344
slide guitar, 347-350
acoustic guitars
classical guitars versus, 375
nylon-string, 52-55
rock guitar versus, 154-158
steel-string, 48-52, 376
action, 27
Aeolian mode, 577
A-family chords. See also chords
defined, 77
fingering, 78
open strings, 77
strumming, 79-80
Aguado, Dionisio, 412
“Air in A Minor,” 403, 405
“All Through the Night,” 101, 103
“Allegro” (Handel), 505-506
Allman Brothers
Derek Trucks, 369
Dickey Betts, 366
Duane Allman, 366-367
Warren Haynes, 368
alternate-picking technique, 197, 280
Am7 chord diagram, 99, 108, 606
Am chord diagram, 84, 108, 606
Amaj7 chord diagram, 100, 108, 606
“America (My Country 'Tis of Thee),” 403, 406
amplifiers (amps)
as all-electronic devices, 170
aux in, 182
boost switch, 176-177
cabinet, 163, 174
channel inputs, 175
channel switching, 187
combo, 174
control panel, 175-179
controls, setting, 185-186
defined, 163
effects, 163, 164, 172-173, 178-179

effects loop, 180-181
footswitch jack, 182, 187
front panel, 163, 164
functions, 163-164
gain/drive control, 176
gizmology, demystifying, 190
grill cloth, 163
headphone, 189-190
headphone outputs, 180
input jack, 163, 164
necessity, 158
output, 179-182
plugging in, 184-185, 185
power amp, 173
power amp in jack, 181
power switch, 163, 164
preamp, 171
preamp and power amp controls, 176-177
safety, 183
shutting down, 184
signal chain, 170-173
six-step program, 184
speaker, 182-183
speaker out jack, 180
taping the signal, 182
tone controls, 163, 171-172
tone switch, 163, 164
turning on, 184
virtual, 167
volume/master volume control, 163, 176
“Andante in C,” 420-421, 427-428
“Andante in E Minor,” 402
“Andante in G,” 403, 407
andantes, 401
anticipations, 219
appearance, guitar, 38
arm support, classical guitar, 383-384
arpeggio and melody combination
(classical guitar)
“Andante in C,” 420-421, 427-428
defined, 409
“Landler in D,” 419-420, 422-423
melodic move combinations, 416-419
melody in bass, 410-413
melody in treble, 413-416
pieces, 419-428
“Romanza,” 420, 424-426
shifting treble and bass, 416-419
understanding, 409-410



arpeggios
chord, 243
defined, 136
fingerstyle for, 136-137
shifting treble-and-bass within, 417-418
as single-note playing, 192
treble melody within, 415
arpeggios (classical guitar)
A minor, 410
combining with melody, 409-428
defined, 409
notes ringing out rule, 412
playing, 410
strongest finger rule, 412
two-note figures, 420
articulation, 66-68
augmentation dots. See dots
augmented chords. See also chords
mood, 587-588
symbol, 591
“Auld Lang Syne,” 88, 91
“Aura Lee,” 148, 150
authentic cadences, 593

ol e

Bb7 chord diagram, 119, 609
Bb7sus barre chord diagram, 119
Bb chord diagram, 108, 117, 609
Bb major
major scale pattern #1, 450
major scale pattern #2, 453
pentatonic pattern/fret number, 242
Bb minor pentatonic pattern/fret number, 242
Bbm7 chord diagram, 119, 609
Bbm chord diagram, 119, 609
Bbmaj7 chord diagram, 119, 609
B7 chord
diagram, 98, 108, 607
12-bar blues high move, 322
B chord diagram, 607
B major pentatonic pattern/fret number, 242
B minor pentatonic pattern/fret number, 242
Bach, Johann Sebastian. See also Baroque era
first and second endings, 461
in his lifetime, 435
“Jesu, Joy of Man’s Desiring,” 434, 435
“Minuet in G Major,” 461-462
strict counterpoint, 434

back, guitar, 10
bar
defined, 10
electric guitar, 159
bar lines
defined, 61, 80
double, 68
stopping at, 80
Baroque era. See also classical guitar
genres
Bach and, 434-435
complexity, 429
defined, 429
Handel and, 434, 435-436
imitative counterpoint, 434
Telemann and, 435
virtuoso performers, 429
barre
defined, 73
indication, 73
mini, 464
outside Fim7b5 chord with, 517
two-string, 98
barre chords
A-based, 116-118
Bb7, 119, 609
Bb7sus, 119
Bb, 117, 119, 609
Bbm7, 119, 609
Bbm, 119, 609
Bbmaj7, 119, 609
Barre Chord Creed and, 112
defined, 111-112
E-based, 112-113
F, 113, 617
in first frets, 113
G7, 96, 108, 115, 619
G7sus, 116
Gm7, 115, 619
Gm, 115, 619
identifying, 114
as moveable chords, 114
bars. See measures
bass (classical guitar). See also classical guitar
melody in, 410-413
melody standing out in, 412-413
melody within arpeggios in, 411-412
shifting treble and, 417-418
bass line, moving, 130

Index 63 ’
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Beatles
AABABA form use, 555-556
George Harrison and, 249
John Lennon and, 249, 559

Paul McCartney and, 544, 556, 559

songs, 249
songwriting, 543
van Beethoven, Ludwig
emotional nature, 438
“Pathétique Sonata,” 439
style, 438-439
beginner guitars, 37-38
bending strings
as bluesy music element, 272
electric guitars and, 275
illustrated, 276
spare strings and, 277
bent notes, 272
Betts, Dickey, 366
Black Sabbath, 260-261
Blackmore, Ritchie, 261
block chord style
defined, 400
“O Christmas Tree,” 401
blue notes
C major scale with, 271
defined, 237, 271
bluegrass guitars, 39
blues
boogie-woogie and, 326
Chicago, 352-356
chords in, 271
country and folk, 344-346
Delta, 247, 339-343
development, 269
8-bar, 310-312
electric, 350-360
expression in, 272
fingerstyle, 291-292
grooves, 273

harmonic/melodic language, 271

Jimi Hendrix and, 255
key of F for, 240

lick, 238

minor, 317-318
Piedmont, 343-344
rhythmic liberty, 272
slide guitar, 346-350
slow, 309-310

straight-four, 312-313
Texas, 357-360
12/8, 273, 284-285
12-bar, 271, 305, 306-323
in 21st century, 368-369
vibrato, 272
blues chord formula, 304
blues guitar
bending strings, 275-276
chord progressions, 270-271
classics, 291-292
effects pedals and, 277
high moves, 321-323
history, 269
picks and, 277
rhythm figure, 337-338
slide apparatus and, 277
sound, 270-273
sustain, 276
tuner and, 277
types of, 270
blues guitars
acoustic, 274
electric, 274-276
practical differences, 273-274
type comparison, 273-276
blues progressions
pentatonics over, 209-210
12-bar blues, 271
blues rhythm
accents, 290
combining upstrokes/downstrokes, 280
downstrokes, 280
left-hand muting, 289-290
muting between two chords, 289
palm mutes, 290
pick-strum, 283-285
right-hand muting, 290-291
single notes with strumming, 282-285
sound gaps, 288
striking to beats, 281-282
strumming, 279-282
styles, 292-301
syncopated strumming, 286-288
syncopation simulation, 289-290
upstrokes, 280
blues riffs. See also riffs
defined, 325
double-stops, 325, 329-331
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eighth-note, 327-328
ending, 336
5-6, 329
high-note, 331-332
intro, 332-333
quarter-note, 326
quick-four, 331-332
shuffle feel, 330
shuffle-based eighth-note, 330-331
single-note, 325-326
16th-note, 328
songs, 326
straight feel, 330
syncopated, 328-329
turnaround, 334-335
blues scale
defined, 238, 271
illustrated, 272
blues songs
Albert Collins, 365
Albert King, 361
chord progressions, 305
eighth-note riffs, 327
form, 305
Freddie King, 362-363
by groove, 292-293
minor, 317
Mississippi John Hurt, 345
Otis Rush, 356
quick four, 307-308
Robert Johnson, 343
straight-four, 312
structure of, 305-313
12-bar blues, 309
blues-rock
defined, 365
guitar heroes, 366
history of, 365-366
southern rock and, 366-368
bluesy music
blending strings and, 272, 275
defined, 271
elements of, 272
rhythmic liberty, 272
slide and, 272
slurring notes and, 272
vibrato and, 272
Bm chord diagram, 108, 607
“Bo Diddley Beat,” 246

body, guitar
caps, 42
defined, 10
electric guitar, 159
illustrated, 12
Boléro (Ravel), 599
boogie-woogie
blues and, 326
riff, 205
boombox, plugging into, 188-189
boom-chick
defined, 129
illustrated, 129
pattern, 284
boost switch, amp, 176-177
bottleneck guitar. See slide guitar
Brahms, Johannes
absolute music, 440
“Hungarian Dance No. 5,” 440, 441
“Lullaby,” 440
breaking angle, 51
breaks, strum
defined, 132
implying syncopation, 133-134
left-hand muting, 133, 134
bridge, guitar
attaching electric guitar strings to, 55-56
attaching nylon strings to, 52-53
attaching steel strings to, 48-49
defined, 10
electric guitar, 159
floating, 43, 57
Floyd Rose, 57
illustrated, 12
bridge, song
in AABA form, 554
in ABABC form, 560-561
in ABCABCD form, 561-566
defined, 550-551
bright switch, amplifier (amp), 178
British Invasion, 249
Broonzy, Big Bill, 352
Burton, James, 345
buying guitars
appearance and, 38
approach to, 44-47
for beginners, 37-38
changing strings and, 35
commitment level and, 36
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buying guitars (continued)
construction and, 38
experts with, 45
guitar selection in, 40-44
intonation and, 38
list prices in, 46, 47
method decision, 36-37
for musical styles, 38-40
new versus used decision, 36
playability and, 38
questions before, 36-37
salespeople and, 45-46

buzzes, avoiding, 34

oo

C# minor pentatonic pattern/fret number, 242
C7 chord diagram, 96, 108, 610
C chord diagram, 84, 108, 610
C major
major scale pattern #1, 451
major scale pattern #2, 452
pentatonic pattern/fret number, 242
pentatonic scale, 230
relative minor of, 504
scale, with blues notes, 271
C minor pentatonic pattern/fret number, 242
cabinet, amplifier (amp), 163, 174
cadences
authentic, 593
deceptive (interrupted), 594-595
defined, 593
plagal, 594
types of, 593
cantatas, 434
caps, 42
Carcassi, Matteo, 420
CD, this book
music examples, 621
playing in audio CD player, 622
playing on computer, 622-623
relating text to, 621-622
system requirements, 622-623
tracks, 623-628
troubleshooting, 628
tuning guitar with, 21
using, 621-628

C-family chords
defined, 85
fingering, 85-86
strumming, 86-87
changing strings. See also strings
benefits of, 35-36
for electric guitars, 55-57
for nylon-string guitars, 52-55
signs for time for, 47
for steel-string acoustic guitars, 48-52
string removal and, 47-48
channel. See bridge, song
channel inputs, amp, 175
channel switching, amp, 187
Chicago blues. See also blues; electric
blues
Buddy Guy and, 353, 356
defined, 352
Elmore James and, 353, 354-355
Magic Sam and, 353, 355
Muddy Waters and, 352, 353-354
Otis Rush and, 353, 355-356
players, 352-353
chick-a-CHOW, 250
chord changes
in between structural chords, 598
as powerful, 597
pre-chorus, 560
quick and efficient motions, 534
rhythmic movement, 590-591
in rhythmic subdivision, 598
in songwriting, 548
two-bar turnaround with, 320
using, 597-600
chord charts, 30-31, 605-620
chord diagrams
Ab7, 608
Abaug, 608
Abdim7, 608
Abdim, 608
Abm7, 608
Abm, 608
Abmaj7, 608
Abmaj, 608
Abmi7(b5), 608
AbmiMA7, 608
A7, 606
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A, 78, 108, 606
Aaug, 606
Adim7, 606
Adim, 606
Am7(b5), 606
Am7, 99, 108, 606
Am, 84, 108, 606
Amaj7, 100, 108, 606
AmiMA7, 606
Bb7, 119, 609
Bb7sus, 119

Bb, 108, 119, 609
Bbaug, 609
Bbdim7, 609
Bbdim, 609
Bbm?7, 119, 609
Bbm, 119, 609
Bbmaj7, 119, 609
BbmiMA7, 609
B7, 98, 108, 607
B, 607

Baug, 607
Bdim?7, 607
Bdim, 607

black dots indication, 605
Bm?7, 607

Bm, 108, 607
Bmaj7, 607
Bmi7(+5), 607
BmiMA?7, 607
C47, 612

Ctaug, 612
C#dim7, 612
Ci#dim, 612
Ctm7(b5), 612
Cém7, 612

Cém, 612
Cimaj7, 612
C#maj, 612
C#mMA7, 612
Ch7, 611

Chaug, 611
Chdim7, 611
Chdim, 611
Chm7, 611

Chm, 611

Cbmaj7, 611
Cbmaj, 611
Cbmi7(»5), 611
ChmiMA7, 611
C7, 96, 108, 610
C, 84, 108, 610
Caug, 610
Cdim7, 610
Cdim, 610
Cm7, 610

Cm, 610
Cmaj7, 100, 108, 610
Cmi7(»5), 610
CmiMA7, 610
Db7, 614

Dbaug, 614
Dbdim7, 614
Dbdim, 614
Dbm7(b5), 614
Dbm7, 614

Dbm, 614
Dbmaj7, 614
Dbmaj, 614
DbmiMA7, 614
D7, 96, 108, 613
D, 78, 108, 613
Daug, 613
Ddim7, 613
Ddim, 613
defined, 31
Dm7(5), 613
Dm?7, 99, 108, 613
Dm, 108, 613
Dmaj7, 100, 108, 613
DmiMA7, 613
Eb7, 616

Ebaug, 616
Ebdim7, 616
Ebdim, 616
Ebm7(b5), 616
Ebm7, 616

Ebm, 616
Ebmaj7, 616
Ebmaj, 616
EbmiMA7, 616
E7, 615

635
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chord diagrams (continued)
E, 78, 108, 615
Eaug, 615
Edim7, 615
Edim, 615
elements, 30-31
Em7(5), 615
Em?7, 99, 108, 615
Em, 81, 108, 615
Emaj7, 615
EmiMA7, 615
F§7, 618
Ftaug, 618
Fidim7, 618
Fédim, 618
Fim7(b5), 618
Ffm7, 618
Ffm, 618
Fimaj7, 618
Fémaj, 618
F#miMA7, 618
F7,617
F, 108,113, 617
Faug, 617
Fdim7, 617
Fdim, 617
Fm7, 617
Fm, 617
Fmaj7, 100, 108, 617
Fmi7(5), 617
FmiMA7, 617
Gb7, 620
Graug, 620
Gbdim7, 620
Gbdim, 620
Gbm7(b5), 620
Gbm7, 620
Gbm, 620
Gbmaj7, 620
Gbmaj, 620
GbmiMA7, 620
G7, 96, 108, 115, 619
G7sus, 116
G, 81, 108, 619
Gaug, 619
Gdim?7, 619
Gdim, 619
Gm7(5), 619
Gm?7, 115, 619

Gm, 115, 619
Gmaj7, 619
GmiMA7, 619
O indication in, 108, 605
X indication in, 108, 520, 605
chord melody, 515
chord moods
augmented, 587-588
chord surroundings and, 588-589
defined, 583
diminished, 587
dominant 7th, 585
implied, 583
lyrics and, 546
major, 546, 583
major 6th, 585
major 7th, 584
minor, 546, 583
minor 6th, 585-586
minor 7th, 584
minor 7th, flat 5th, 588
minor 9th, 587
ninth, 586
suspended 4th, 586
chord playing
exercises, 509-535
inside chord patterns, 520-529
inversion patterns, 510-529
methods, 33, 509
outside chord patterns, 511-520
progressions, 529-535
chord progressions
A-based barre chords, 118
A-family chords, 79-80
blues guitar, 270-271
C-family chords, 86-87
defined, 79, 305, 529, 591
D-family chords, 82-83
G-family chords, 84
inside chords, 531
legato, 530
major, rules for, 592
minor, rules for, 592
moving bass line over, 130
oldies, 93
outside chords, 530
playing, 529-535
practicing, 532-535
at random, 600
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rules for, 591-592
staccato, 530
chord tones
defined, 596
extracting, 597
chordal riffs, 252
chord-based licks, 237
chords
A-family, 77-80
barre, 111-119
in blues, 271
C-family, 85-87
choices, narrowing, 510
composing with, 581-601
defined, 30
D-family, 80-83
dissonant, 588, 589
dominant, 596
duration, 534
fingering, 33-34
V, 304-305
IV, 304-305
four-string, 510
G-family, 83-84
grouping, 510
guises, 510
inside, 510, 520-529
inverted, 232
major, 81
major 7th, 81
melodies with, 595-600
minor, 80
minor 7th, 71
moveable, 110, 114
numerical designation, 303-304
I, 304-305
open, 31
open-position, 107-111
outside, 510, 511-520
passing, 598
in position determination, 230-231
power, 109
putting together, 589-590
qualities, 81, 582
with rhythm slashes, 31-32
7th, 81, 95-106
single notes combined with, 335
with slide, 270
as song parts, 544

subdominant, 596
techniques, 107-119
tonic, 303, 308, 583
voicing, 589-590
wake-up, 599
chorus. See also song forms
in ABABC form, 561
in ABCABCD form, 561-566
defined, 164, 179, 550
modification controls, 179
out, 561
chromatic notes
defined, 216
two-bar turnaround with, 320
chromatic scale, 569
Chuck Berry, 247-248
chugging. See right-hand muting
church modes, 573
Circle of Fifths. See also composing
defined, 572
illustrated, 573
tips, 572
Clapton, Eric, 253
classical composers
Bach, Johann Sebastian, 434-435
van Beethoven, Ludwig, 438-439
Brahms, Johannes, 440-441
Debussy, Claude, 441-443
Handel, George Frideric, 434, 435-436
Haydn, Franz Joseph, 437
Mozart, Wolfgang Amadeus, 437-438
Telemann, Georg Philipp, 435
Classical era. See also classical guitar genres
defined, 429
Haydn and, 437
Mozart and, 437-438
classical guitar
arm support, 383-384
composers for, 373-374
defined, 373
double-stops, 398
elevating, 24
fingernails and, 388, 389
form and technique, 377-378
free stroke, 29
fretting, 27-28, 378
hand placement, 384-386
left-hand form, 387-388
left-hand position, 27-28, 385-386
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classical guitar (continued)
leg position, 382-383
melody and accompaniment, 400-402
musical knowledge and skills, 379-380
nail-flesh tone, 388-389
notation, 397
opposing forces, 398
pieces, 379
playing position, 23, 24
plucking, 378
position illustration, 381
reading music and, 379
rest stroke, 29
right-hand form, 388-390
right-hand position, 384-385
sitting position, 378, 381
situating to play, 380-386
sound, 388-389
stroking, 390-393
studying, 373-374
technical skill, 379-380
textural styles, 402-407
texture, 395
two melodies, 396-397
classical guitar genres
Baroque era, 429, 434-436
Classical era, 429, 436-437
medieval period, 429
Modern era, 429, 441-443
Renaissance era, 429, 430-433
Romantic era, 429, 438-441
types of, 429
classical guitar virtuosos
Carcassi, Matteo, 420
Segovia, Andrés, 393
Tarrega, Francisco, 393
classical guitars
as acoustic, 374-375
acoustic guitars versus, 375
body size, 376
characteristics of, 375-376
defined, 373
hand positions, 378
history of, 373-374
holding, 378
illustrated, 374
inventor of, 377
neck, 376

nylon strings, 375
placement for playing, 380
standard bearers, 39
supporting, 382-384
clean sound, 185, 187
clef
defined, 60
treble (G), 60-61
closed position. See moveable position
Cm chord diagram, 610
Cmaj7 chord diagram, 100, 108, 610
coda. See also song forms
in AABA form, 555
defined, 551
Collins, Albert, 364-365
combo amps, 174
common tones, 98
composing
cadences and, 593-595
with chord changes, 597-600
with chords, 581-601
chords and melodies together, 595-600
Circle of Fifths and, 572-573
exercises, 600-601
harmonic possibilities, 600
melody writing exercises, 580
putting chords together and, 589-590
rhythmic movement, 590-591
confidence, in songwriting, 548
consonance, 440
construction, guitar
body caps and, 42
in guitar selection, 41-42
neck, 42
solid wood versus laminated wood, 41
testing, 38
contrapuntal music
coordinating, 396-399
defined, 396
two melodies, 396-397
control panel, amplifier (amp)
channel inputs, 175
defined, 175
preamp and power amp controls, 176-177
shanks (spindles), 175
conventions, this book, 2
cool chord move, 231
cords, electric guitar, 167



country and folk blues. See also blues
defined, 344
example, 346
instrumental melody, 345
practitioners of, 345
repertoire, 344-345
rockabilly, 345
country guitars, 39
cowboy chords. See open-position chords
crescendo (cresc.), 68
cut time (2/2), 506

o) e

Db major pentatonic pattern/fret number, 242
D7 chord diagram, 96, 108, 613
D.C. al Fine, 68
D chord diagram, 78, 108, 613
D major
major scale pattern #3, 454
pentatonic pattern/fret number, 242
D minor pentatonic pattern/fret number, 242
D shapes, 227
damping, 134
“Danny Boy”
alternate fingering, 532
background, 532
outside chords in, 532-534
playing, 532
Debussy, Claude
background, 442
complex harmonies, 442
compositions, 442
“The Girl with the Flaxen Hair,” 442, 443
impressionism, 442
“The Little Shepherd,” 442, 443
deceptive cadences, 594-595
decrescendo (decresc. or dim.), 68
Deep Purple, 261
Delta blues. See also blues
from Deep South, 247
defined, 339, 340
musicians, 339
Robert Johnson and, 339, 340-343
technique, 340
thumbpicks and, 340
12-bar, 341

D-family chords. See also chords
defined, 80
fingering, 81-82
strumming, 82-83
diatonic scales, 569
Diddley, Bo, 246
digital delay, 165
diminished chords. See also chord
diagrams; chords
mood, 591
symbol, 591
dissonance
chord, 588, 589
colorful, 440
defined, 418
passing tone, 419
distortion
amplifier sound, 186, 187
defined, 156, 186
effect, 165
electric guitar, 156-157
fuzzy, 156
Dm7 chord diagram, 99, 108, 613
Dm chord diagram, 108, 613
Dmaj7 chord diagram, 100, 108, 613
dominant chords, 596
dominant 7th chords. See also 7th chords
A7,97, 108, 322, 606
B7, 97-98, 108, 322, 607
C7,96-97, 108, 610
D7, 96-97, 108, 613
defined, 95-96
E7,97, 108, 615
E7 (four-fingered version), 97-98
G7,96-97, 108, 115, 619
mood, 585
Don Giovanni, 437, 438
Dorian mode, 431, 575
dots. See also ties
defined, 63, 64, 131, 286
in syncopated strumming, 287-288
syncopation features with, 131
double bar lines, 68
double-stops
across the neck, 146
in blues riffs, 325, 329-331
in classical guitar, 398

Index 639
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double-stops (continued)
defined, 145, 220
exercises, 145-147
figure examples, 221-222
moving over A pedal, 228
moving up/down the neck, 146
on nonadjacent strings, 222
playing on the move, 227-228
playing songs with, 147-150
properties, 221
in rock guitar, 220-222
understanding, 145
Dowland, John, 432-433
downstrokes. See also upstrokes
alternate picking in, 197
in blues guitar, 280
defined, 79, 280
eighth-note, strumming, 122-123
eighth-notes, 282
in lead playing, 194
symbol, 122, 132, 280
using, 79
“Drops of Jupiter,” 566
duration
chord, 534
defined, 63
symbols, 64-65
dynamic marking, 67

oF o

Eb major pentatonic pattern/fret number, 242
Eb minor pentatonic pattern/fret number, 242
E7 chord
diagram, 97, 108, 615
diagram (four-fingered version), 98
12-bar blues high move, 321
E chord
diagram, 78, 108, 615
strumming in quarter notes, 281
12-bar blues high moves, 322-323
E major pentatonic pattern/fret number, 242
E minor
pentatonic pattern/fret number, 242
pentatonic scale, 578
E-based barre chords. See also barre chords
F, 113, 617
G7, 96, 108, 115, 619
GT7sus, 116

Gm?7, 115, 619
Gm, 115, 619
moving around the neck, 113-114
playing, 112-113
The Edge (David Evans), 259-260
effects, amplifier (amp)
chorus, 164, 179
defined, 163
digital delay, 164
distortion, 165
flanger, 179
illustrated, 164, 165
reverb, 178
tremolo, 179
uses for, 172-173
wah-wah, 165
effects loop, amp, 180-181
effects pedals, 277
8-bar blues. See also blues
chords, 311
defined, 310
examples, 311-312
feels, tempos, qualities, 310-311
eighth notes
defined, 64
downstrokes, 282
downstrokes and upstrokes, 124
moving, low-note melody in, 201
notation, reading, 123
shuffle, 127
straight versus shulffle feel, 128
striking, 281-282
strumming downstrokes, 122-123
upstrokes, 282
eighth rests, 64
eighth-note riffs. See also riffs
with anticipations, 220
blues, 327-328
blues syncopated, 328
highly syncopated, 220
with quarter-notes, 215
shuffle-based blues, 330-331
steady, 216
two-bar, 217
eighth-note syncopation. See also syncopation
examples, 219
patterns, 218-219
riffs, 218-220
rock figure with, 132



eighth-note triplets, 64, 126-127, 333
electric blues. See also blues
birth of, 350-352
blues-rock, 365-368
Chicago, 352-356
guitars, 39
rise of, 350-351
T-Bone Walker and, 351-352
Texas, 357-360
electric guitars. See also amplifiers (amps)
accessories, 165-167
action, 27
attaching strings to bridge, 55-56
bending strings and, 275
cords, 167
distortion, 156-157
fretting, 27
history of, 155-156
illustrated parts, 160-161
listening examples, 157-158
neck, 27
parts, 159
picks, 166
securing strings to tuning posts, 56-57
straps, 166-167
string lengths, 165
stringing, 55-57
strings, 162
sustain, 156, 276
volume, 157
without amp, 188-190
electronic tuners
for blues guitar, 277
defined, 20
illustrated, 21
using, 20
Em7 chord diagram, 99, 108, 615
Em chord diagram, 81, 108, 615
end pin
defined, 11
electric guitar, 159
illustrated, 12
ending brackets, 68
ending riffs, 336
endings. See also 12-bar blues
defined, 320
examples, 321
for slow blues, 321
enharmonic equivalent, 238

EQ, 171, 172

experts, in buying guitars, 45
expression, in blues, 272

expressions, 6668

extended AABA form. See AABABA form
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F# minor pentatonic pattern/fret number, 242
F7 chords
diagram, 617
inside, 523-524
outside, 512, 514
F chords
diagrams, 108, 113, 617-618
F#°7 (inside), 528-529
F#°7 (outside), 517, 519
Ftm7b5 (inside), 527-528
Ftm7b5 (outside), 517, 518
F7 (inside), 523-524
F7 (outside), 512, 514
F major (inside), 520-521
F major (outside), 511-512
F minor (inside), 521-522
F minor (outside), 512-513
Fm7 (inside), 524-525
Fm7 (outside), 515-516
Fmaj7 (inside), 525-526
Fmaj7 (outside), 516-517
positions, 240
F major
for blues, 240
major scale pattern #3, 455
major scale pattern #4, 456
pentatonic pattern/fret number, 242
F minor
home position, 241
pentatonic pattern/fret number, 242
positions, 240-241
“Fallin’” (Keys), 557-558
families, key, 304
Fender Stratocaster
Buddy Holly popularization, 247
string length, 165
5th position
harmonic minor scales in, 496, 497
as home position, 231
natural minor scales in, 479
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5th position (continued)
pentatonic scale in, 206, 229-230
playing in, 229
5th-fret tuning method. See also tuning
defined, 16
hand movement in, 18
illustrated, 17
process, 16-17
fingerboard
defined, 11
electric guitar, 159
illustrated, 12
fingering
A-family chords, 78
C-family chords, 85-86
chords, 33-34
defined, 70
D-family chords, 81-82
G-family chords, 83-84
guide finger indication, 72
indications, 70-73
left-hand indications, 72
right-hand indications, 72
fingernails, 388, 389
fingerpicking, 29
fingerpicks, 29
fingerstyle
for arpeggios, 136-137
defined, 136
illustrated example, 137
longer passages, 138
procedure, 136-137
fingerstyle blues
defined, 291
figure with quarter-note bass, 292
independent thumb, 291
“The First Noél,” 459-460
5-6 move
defined, 135
illustrated, 136
5-6 riff, 329
5-to-6 rhythm figure, 248
V chord
B/B7 as, 306-307
in common blues keys, 305
as dominant, 596
figuring, 304-305
with parentheses, 309
at progression end, 308

five-toned scale. See pentatonic scale
flamenco guitars. See classical guitars
flanger, 179
flats (v)
defined, 62
as half step below, 583
flatted notes, 478
“flattening” approach, 461
floating bridge
defined, 43, 57
rock guitar use of, 57
Floyd Rose bridge, 57
fluffed notes, 216
Fm chord diagram, 617
Fmaj7 chord diagram, 100, 108, 617
folk guitars, 39
footswitch jack, amp, 182, 187
IV chord
A as, 306
in common blues keys, 305
figuring, 304-305
as subdominant, 596
four-string chords
defined, 510
inside forms, 510, 520-529
outside forms, 510, 511-520
types of, 510
free improvisation, 192

free strokes. See also classical guitar; rest

stroke
defined, 387
finger position, 29
motion, 391
playing, 390-391
plucking, 391
position illustration, 391
rest stroke versus, 390
three fingers, 391
uses, 390
fret markers, neck, 243
fretboard. See fingerboard
frets
defined, 11, 15
electric guitar, 159
half step and, 574
illustrated, 12
note correspondence to, 69
numbering, 15
fretted strings, 16
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fretting

defined, 13

electric guitars, 27

process, 26

strength requirement, 26
fretting (classical guitar)

defined, 378, 387

effect of, 378

position, 27-28

technique illustration, 28, 387
front panel, amplifier (amp)

defined, 163

illustrated, 164

oG o

G# minor, pentatonic pattern/fret number,
242
Gb major, pentatonic pattern/fret number, 242
G7 chord diagram, 96, 108, 115, 619
G7sus barre chord diagram, 116
G chord diagram, 81, 108, 619
G major
home position, 239
major scale pattern #5, 458
pattern #4 in, 457
pentatonic pattern/fret number, 242
pentatonic scale, 578
practicing in, 450
G minor, pentatonic pattern/fret number, 242
G positions, 239-240
gain/drive control, amp, 176
galliards, 432
gapless joints, 44
gauges, pick, 29
“Gavotte in A,” 399
gavottes, 398
G-family chords. See also chords
defined, 83
fingering, 83-84
strumming, 84
Gibbons, Billy, 358-359
Gibson Les Paul, 165
Gilmour, David, 264
“The Girl with the Flaxen Hair,” 442, 443
glass slides, 347
Gm7 chord diagram, 115, 619
Gm chord diagram, 115, 619
“God Rest Ye Merry, Gentlemen,” 504-505

“Goodbye Yellow Brick Road” (John), 556-557
“Greensleeves,” 431
grill cloth, amplifier (amp), 163
grooves. See also blues guitar
blues songs by, 292-293
defined, 273
shulffle, 273, 292, 293, 293-295
16 feel, 293, 299-301
straight-four, 273, 293, 296-297
12/8 blues, 273, 284-285, 293, 297-299
guitar foot stools, 24
guitar selection. See also buying guitars
construction in, 41-42
materials in, 42-44
second, approaches to, 40
workmanship in, 44
guitar tab. See tablature (tab)
guitars
acoustic, 48-55, 154-158, 375
anatomy of, 9-12
beginner, 37-38
blues, 274-276
classical. See classical guitars
electric. See electric guitars
elements, 10-12
functioning of, 12-15
illustrated elements, 12
left-hand position, 26-28
as low-pitch instrument, 65
right-hand position, 28-29
tuning to themselves, 16-18
guitar-specific notation. See also music
notation
barre indication, 73
fingering indications, 70-73
tablature, 73-74
gut-string guitars. See classical guitars
Guy, Buddy. See also Chicago blues
association, 353
as father of blues-rock, 356
style, 353
style passage, 356

o o

half notes. See also notes
defined, 64
riffs, 214

half rests, 64

643
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half steps, 574, 583
half-diminished chords, 588
“Hallelujah Chorus,” 436
hand positions
classical guitar, 378, 384-386
left hand, 26-28
left hand (classical), 385-386
right hand, 28-29
right hand (classical), 384-385
Handel, George Frideric
“Allegro,” 505-506
“Hallelujah Chorus,” 436
Messiah, 436
modulation, 436
orchestral suites, 435-436
Hanon, 144
hardware
defined, 43
in guitar selection, 43
harmonic minor scales. See also minor scales
B minor in 2nd position, 500-501
C minor, 498-499
C minor in 8th position, 496, 497
D minor, 499, 500
D minor in 7th position, 498, 499
defined, 496, 579
F# minor in 4th position, 504
F minor, 500, 501
in 5th position, 496, 497
flavor, 496
G minor, 503
G minor in 7th position, 501, 502
illustrated, 579
major scale comparison, 495
natural minor scale comparison, 495-496
pattern #1, 496-497
pattern #2, 498-499
pattern #3, 499-501
pattern #4, 501-502
pattern #5, 503-504
practicing, 496
skip, 496
harmonics, 109
harmony
ascending 5th, 600
extracting from melody, 596-597
melody in, 599
Harrison, George, 249

Haydn, Franz Joseph, 437
headphone amps. See also amplifiers (amps)
defined, 167, 189
illustrated, 190
presets, 189
headphone output, amp, 180
headstock
defined, 11
electric guitar, 159
illustrated, 12
heavy metal guitars, 39
Hendrix, Jimi, 255
high-note blues riffs, 331-336
high-note lead melodies, 202
“Hold on Loosely,” 562-563
Holly, Buddy, 246-247
“Home on the Range,” 100-101, 102
home position, pentatonic scale. See also
pentatonic scale
defined, 231
dropping below, 232-233
F minor, 241
G major, 239
going above, 232
staying in, 231-232
home stereo, plugging into, 188-189
homophonic music, 400
homophony, 400
Hooker, Earl, 353
Howlin’ Wolf, 352
“Hungarian Dance No. 5,” 440, 441
Hurt, Mississippi John, 345
hybrid picking, 138

o]e
“I Can’t Hold Back,” 564-565
icons, this book, 5-6
impressionism, 442
improvisation

free, 192

lead, 211-212

practicing, 211-212
independent thumb, 291
index finger (i), 72, 397
input jack, amplifier (amp)

defined, 163

illustrated, 164
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inside chords. See also inversion patterns;
outside chords
bass note, 531
defined, 510
5th string and, 520, 531
in “Look for the Silver Lining,” 534-535
patterns using, 520-529
progressions, practicing, 534-535
progressions with, 531
with 6th string, 531
inside F#°7 chords. See also inversion patterns
fingering, 528, 529
forms, 528
neck diagram, 528
practicing, 529
rhythm exercise, 529
inside Fsm7b5 chords. See also inversion
patterns
fingering, 527
forms, 527
neck diagram, 527
practicing, 527
rhythm exercise, 528
inside F7 chords. See also inversion patterns
fingering, 523
forms, 523
neck diagram, 523
rhythm exercise, 524
right-hand attack, 523
inside F major chords. See also inversion
patterns
forms, 521
muting technique and, 520
neck diagram, 521
rhythm exercise, 521
inside F minor chords. See also inversion
patterns
5th string muting and, 522
forms, 522
neck diagram, 522
practicing, 521
rhythm exercise, 522
inside Fm7 chords. See also inversion
patterns
fingering, 525
forms, 524
neck diagram, 524
practicing, 524
rhythm exercise, 525

inside Fmaj7 chords. See also inversion
patterns
fingering, 525
forms, 526
neck diagram, 526
rhythm exercise, 526
inspiration
finding within self, 545
by guitar/instrument, 548
preparation for, 544
of songs, 539
in songwriting, 541, 544, 545, 548
instinct, in songwriting, 541-542
interrupted cadences, 594-595
intonation, testing, 38
intro riffs. See also blues riffs
defined, 332
double-stop in E, 333
in triplet eighth notes, 333
triplet-based in E, 332
intros. See also 12-bar blues
defined, 318, 550
four-bar, 319
in setting up I chord, 319
in songwriting, 550
two-bar, 319
inversion
bass note, 439
defined, 232, 510
patters, 510-529
inversion patterns
with inside chords, 520-529
inside F#°7 chord, 528-529
inside F¥m7+5 chord, 527-528
inside F7 chord, 523-524
inside F major chord, 520-521
inside F minor chord, 521-522
inside Fm7 chord, 524-525
inside Fmaj7 chord, 525-526
with outside chords, 511-520
outside F#°7 chord, 517, 519
outside F#m7b5 chord, 517, 518
outside F7 chord, 512, 514
outside F major chord, 511-512
outside F minor chord, 512, 513
outside Fm7 chord, 515-516
outside Fmaj7 chord, 516-517
practicing, 510-529
Iommi, Tony, 260-261
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Ionian mode, 574
“It’s Raining, It’s Pouring,” 101, 105

o]o

James, Elmore. See also Chicago blues
association, 353
background, 354
style, 353, 354
style passage, 355
Jazz For Dummies, 2nd Edition (Sutro), 369
jazz guitars, 39
“Jesu, Joy of Man’s Desiring,” 434, 435
Jimmy Reed move
benefits of, 314
defined, 314
in E, 314, 315
in G, 314, 316
playing, 314
Johnson, Robert. See also Delta blues
blues playing, 342
devil myth, 342
history, 340
influence, 339
as “King of the Delta Blues,” 340
lick in style of, 342
songs of, 343
stylistic hallmarks, 342-343
jumps, 234

oo

kerrrang sound, 223

key families, 304

key signature
defined, 63, 581
F major, 571
F minor, 572

keys. See also specific keys
applying structures to, 313-318
associating with positions, 239-241
chart, 242
chord forms, 242
Circle of Fifths and, 572-573
pentatonic pattern/fret number, 242
in position determination, 230
sharp, starting notes of, 495

King, Albert, 361

King, B.B.
background, 361-362
Lucille and, 362
style, 362
style passage, 363-364
King, Ed, 367-368
King, Freddie
background, 362
sons, 362-363
style lick, 365
knurled (ridge-covered) dial, 56
Kroeger, Chad, 560
“Kumbaya,” 87-88, 89

o/ o

laminated wood guitars, 41

landing strings, 392

“Landler in D,” 419-420, 422-423

landlers, 419

lateral movement, 234-235

lead playing. See also rock guitar; single-

note playing

band examples, 193
as featured guitar, 193
high-note melodies, 202
improvising, 211-212
learning chords before, 191-192
low-note melodies, 200-201
pentatonic scale, 205-210
playing in position, 202-204
playing up the neck, 225
rhythm and, 193
rhythm guitar versus, 509
in slow blues, 309
ups and downs, 194

Led Zeppelin songs, 256

ledger lines, 62

left-hand form (classical guitar)
finger placement, 388
fingerboard placement, 387
fretting, 387

left-hand muting. See also muting
in blues guitar, 289-290
defined, 133
in slide guitar, 348
syncopation simulation, 133
technique development, 134



left-hand position. See also playing
positions; right-hand position
classical guitar, 27-28, 385-386, 387-388
electric guitar, 27
fretting, 26
illustrated, 28
practicing, 26
tension and, 26
left-hand strength, 348
leg position, classical guitar, 382-383
legato
chord progressions, 530
defined, 229, 449, 530
playing more, 475
Lennon, John, 249, 559
licks
“big” bottom, 238
blues, 238
chord-based, 237
defined, 237
F major, 240
as single-note playing, 237
standard slide guitar tuning, 348-349
two-handed tapping, 263
up the neck, 237-238
Lifeson, Alex, 266
list prices, in buying guitars, 46, 47
little finger (c), 397
“The Little Shepherd,” 442, 443
locking Spurzels, 43
Locrian mode, 577-578
“Londonderry Air,” 532
longitudinal movement, 234-235
“Look for the Silver Lining,” 534-535
love songs, 545
lower neighbor, 419
low-note lead melodies, 200-201
Lucille (B.B. King), 362
“Lullaby,” 440
lutenists, 432
lutes, 432-433
luthiers, 37
Lydian mode, 573, 576
Lynyrd Skynyrd. See also southern rock
guitarists, 367-368
Johnny Van Zant and, 546
lyrics. See also songwriting
chords and, 546
defined, 544

mood of, 546-547
as song part, 544

ol o

McCartney, Paul, 544, 556, 559
Magic Sam. See also Chicago blues
association, 353
background, 355
style, 353
major 6th chords, 585
major 7th chords. See also 7th chords
Amaj7, 99-100, 108, 606
Cmaj7, 99-100, 108, 610
defined, 81
Dmaj7, 99-100, 108, 613
Fmaj7, 99-100, 108, 617
mood, 584
major chords
defined, 81
mood, 583
progression rules, 592
songs with, 87-92, 546
major keys, pentatonics in, 208, 209
major scale sequences
ascending/descending four-note, 464-465
ascending/descending in key of Bb, 468, 473
ascending/descending in key of C, 467
ascending/descending in key of D, 468-469
ascending/descending in key of F, 469, 470
ascending/descending in key of G,
465-466, 470-471, 472
defined, 463
“Oh, Them Golden Slippers” and, 473-475
with pattern #1, 464-466
with pattern #2, 466-468
with pattern #3, 468-469
with pattern #4, 470-471
with pattern #5, 472-473
playing, 463
playing speed, 468
practicing, 464-473
songs for practicing, 473-476
“We Wish You a Merry Christmas” and,
475-476
major scales. See also scales
applying to music pieces, 459-462
C, 198
corresponding minor scales, 199

Index 6& 7
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major scales (continued)
defined, 198
“The First Noél,” 459-460
G, 198-199
harmonic minor scale comparison, 495
melodic minor scale comparison, 486
minor scales versus, 478
“Minuet in G Major,” 461-462
pattern #1, 448-451
pattern #2, 451-453
pattern #3, 453-455
pattern #4, 455-457
pattern #5, 457-458
patterns, 448-458
in playing, 447-462
in position, 448
practicing, 459
materials, guitar. See also guitar selection
hardware, 43
pickups and electronics, 43-44
woods, 42-43
Mayer, John, 368
measures
defined, 61, 80
pickup, 88
medieval period, 429
“Melancholy Galliard,” 432, 433
melodic minor scales. See also minor
scales
ascending version, 495
ascending/descending, 487-488
Bb minor in 8th position, 495
B minor in 4th position, 490
C minor, 489-490
D minor, 491
defined, 579
demands of, 490
descending version, 488
E minor in 4th position, 492, 493
F# minor in 9th position, 491-492
F minor, 492, 493
G minor, 494
G minor in 3rd position, 488
illustrated, 580
major scale comparison, 486
pattern #1, 487-488
pattern #2, 489-490

pattern #3, 490-492
pattern #4, 492-493
pattern #5, 494-495
practicing, 486
raised notes, 486
melodies
chord, 515
chords with, 595-600
defined, 192, 544
double-stops and, 398
extracting harmony from, 596-597
layered, 396-399
in major and minor modes, 570
opposing forces, 398
sequences and, 463
as song part, 544
songwriting and, 547
traditional 16th century, 430-432
two, 396-397
in verse form (AAA), 551
writing exercises, 580
melody and accompaniment. See also
classical guitar
block chord style, 400
defined, 400
as homophony, 400
rhythm, matching, 400-401
two parts, two rhythms, 401-402
melody in bass (classical guitar). See also
arpeggio and melody combination
(classical guitar)
bass melody standing out, 412-413
melody within arpeggios, 411-412
thumb on beat, 410
melody in treble (classical guitar)
challenges, 414
complexity of notation, 414
defined, 413
loudness, 414-415
melody standing out, 416
melody within arpeggios, 415
rest strokes, 414
right-hand technique, 414
tone, 414-415
Messiah (Handel), 436
metal slides, 347
metronomes, 224, 326
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“Michael, Row the Boat Ashore,” 88, 92
microphones, 154, 155
middle 8. See bridge, song
middle finger (m), 72, 397
mini-barre, 464
minor 6th chords, 585-586
minor 7th chords. See also 7th chords
Am?7, 98-99, 108, 606
defined, 81
Dm?7, 98-99, 108, 613
Em?7, 98-99, 108, 615
flat 5th chords, 588
mood, 584
minor 9th chords, 587
minor blues
defined, 317
example, 318
songs, 317
minor chords
defined, 81
F, 512,513
mood, 583
progression rules, 592
songs with, 87-92, 546
in songwriting, 546
minor pentatonic, 206, 208-209
minor scales. See also scales
“Allegro” (Handel) and, 505-506
corresponding major scale, 199
“God Rest Ye Merry, Gentlemen” and,
504-505
harmonic, 477, 495-504, 579-580
major scales versus, 478
melodic, 477, 486-495, 579-580
mournful quality, 477
natural, 199, 477, 478-486
one-octave A, 200
playing pieces with, 504-507
practicing, 478
quality of, 477
relative, 199
“The Three Ravens” and, 506-507
“Minuet in A Minor,” 399
“Minuet in G,” 402-403, 404
“Minuet in G Major,” 461-462
minuets, 398
Mixolydian mode, 576

Modern era. See also classical guitar

genres
Debussy, Claude, 441-443
defined, 429
symbolist ideas, 441

modes. See also scales

Aeolian, 577

church, 573

defined, 430

Dorian, 431, 575

Ionian, 574

Locrian, 577-578

Lydian, 573, 576

major, 570

minor, 570

Mixolydian, 576

mode and, 570

Phrygian, 575

types of, 574
modulation, 436
mood

chords and, 546, 582-589

defined, 583

lyrics and, 546-547

modes and, 570

scales and, 570

transference of, 547
moveable chords, 110, 114
moveable patterns, 141
moveable position

defined, 203

melody example, 204

playing in, 203-204

playing lead patterns up the neck, 228-229
moving bass line, 130
moving between positions. See also positions

jump, 234

laterally, 234-235

longitudinally, 234-235

reach, 234

shift, 234

slide, 234
Mozart, Wolfgang Amadeus

chords on off beats, 437

Don Giovanni, 437, 438

melodies, 437

secondary accent, 437
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Muddy Waters. See Waters, Muddy new age, 40
music notation. See also guitar-specific R&B, 40
notation rock, 39
accelerando (accel.), 67 musicianship, 380
accent, 68, 290, 291 muting

accidentals, 62, 581
articulation, 66-68
bar lines, 61, 80

clef, 60-61

crescendo (cresc.), 68
D.C. al Fine, 68
decrescendo (decresc. or dim.), 68
defined, 59-60

dot, 63, 64, 131, 286
double bar lines, 68
duration, 63-66
dynamic marking, 67
ending brackets, 68
expression, 66-68
flats (b), 62

ledger lines, 62

between two chords, 289
defined, 26

left-hand, 133-134, 289-290
palm mutes, 134, 135, 290, 348
right-hand, 134-135, 290-291
simulated syncopation, 289-290
in slide technique, 348

o\ o

nail filing, 389

nail-flesh tone
defined, 388
plucking for, 389

natural minor scales. See also minor scales
A minor in 2nd position, 480, 481

measures, 61
naturals (%), 62

A minor in 7th position, 486
B minor in 7th position, 480

notes, 62, 64 beginning at 6th degree, 199
pitch, 61-63 C minor, 480, 481

repeat signs, 68 D minor, 482

rests, 63, 65 D minor in 2nd position, 483, 484
ritardando (ritard. and rit.), 67 defined, 199

sharps (), 62 E minor in 7th position, 483

slur, 67 F minor, 483, 484

staccato dot, 68 in 5th position, 479

staff, 60 G minor, 485

tempo heading, 67 harmonic minor scale comparison, 495-496

tie, 63, 64, 131, 286 pattern #1, 478-480

time signature, 65 pattern #2, 480-481
music training pattern #3, 482-483

instruction, 544 pattern #4, 483-484

in songwriting, 543-544 pattern #5, 485-486
musical styles naturals (%), 62

acoustic blues, 39 neck

bluegrass, 39 choking up on, 226-227

classical, 39 classical guitar, 376

country, 39 construction, 42
electric blues, 39 defined, 11
folk, 39 electric guitar, 27, 162

guitar purchases for, 38-40 fret markers, 243

heavy metal, 39 illustrated, 12
jazz, 39 playing double-stops across, 146



playing double-stops up/down, 146
playing up the, 225-243
neck diagrams
inside F#°7 chords, 528
inside F¥m7+5 chords, 527
inside F7 chords, 523
inside F major chords, 521
inside F minor chords, 522
inside Fm7 chords, 524
inside Fmaj7 chords, 526
outside F#°7 chords, 519
outside Ffm7+5 chords, 518
outside F7 chords, 514
outside F major chords, 511
outside F minor chords, 513
outside Fm7 chords, 515
pattern #1 (harmonic minor scale), 497
pattern #1 (major scale), 449
pattern #1 (melodic minor scale), 487
pattern #1 (natural minor scale), 479
pattern #2 (harmonic minor scale), 498
pattern #2 (major scale), 452
pattern #2 (melodic minor scale), 489
pattern #2 (natural minor scale), 481
pattern #3 (harmonic minor scale), 500
pattern #3 (major scale), 454
pattern #3 (melodic minor scale), 491
pattern #3 (natural minor scale), 482
pattern #4 (harmonic minor scale), 502
pattern #4 (major scale), 456
pattern #4 (melodic minor scale), 493
pattern #4 (natural minor scale), 484
pattern #5 (harmonic minor scale), 503
pattern #5 (major scale), 458
pattern #5 (melodic minor scale), 494
pattern #5 (natural minor scale), 485
neighboring tones, 419, 597
new age guitars, 40
Nighthawk, Robert, 352
ninth chords, 586
notes
bent, 272
blue, 237, 271
chromatic, 216
common tone, 98
defined, 62
duration, lengthening, 63
eighth, 64, 122-123, 124, 281-282

flatted, 478
fluffed, 216
fret correspondence, 69
fretboard locations for, 72
guitar range, illustrated, 71
half, 64
heads, 122
out-of-position, 464, 470, 472, 478
quarter, 64, 281
single, with strumming, 129-130
16th, 64, 125-126
sliding into, 272
slurring, 272
starting, tonics of, 495
time comparison, 66
tonic, 579
whole, 64, 66
numerical designation, chord, 303
nuts
defined, 11
electric guitar, 162
illustrated, 12
nylon strings. See also strings
attaching to bridge, 52-53
classical guitar, 375
securing to tuning posts, 53-54
stringing, 52-55
nylon-string guitars. See classical guitars

o () o

“O Christmas Tree,” 401
“Q Little Town of Bethlehem,” 397
“Oh Susanna,” 101, 106
“Oh, Them Golden Slippers,” 473-475
oldies, 93
oldies progression, 93
I chord
in common blues keys, 305
E as, 306
figuring out, 304-305
intros setting up, 319
song ending on, 308
as tonic chord, 308, 596
one-octave scales, 142
open A tuning, 350
open chords, 31, 77
open D tuning, 349

Index 65 ’
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open E tuning, 349
open position
high-note melody in, 202
played up/down neck, 227
playing in, 203
playing in (classical guitar), 395-407
open strings
defined, 16
pitch pipe for, 19
pitches, 69
as tonics of sharp keys, 495
tuning method, 18
open-position chords
chart, 108
defined, 107
opposing forces, 398
organization, this book, 3-5
out chorus, 561
out-of-position notes. See also patterns
defined, 478
emphasis, 480
in major scale pattern #5, 472
in melodic minor scale pattern #1, 488
output jacks
acoustic-electric, 11
defined, 11
electric guitar, 162
outro. See coda
outside chords. See also inside chords;
inversion patterns
in “Danny Boy,” 532-534
defined, 510
patterns using, 511-520
progressions, practicing, 532-534
progressions with, 530
rhythm exercise, 520
sound, 530
outside F#°7 chords. See also inversion
patterns
fingerings, 519
forms, 519
neck diagram, 519
songs using, 517

outside Fsm7b5 chords. See also inversion

patterns
forms, 518
neck diagram, 518
played with a barre, 517

practicing, 517
rhythm exercise, 518
outside F7 chords. See also inversion
patterns
forms, 514
neck diagram, 514
practicing, 512
practicing with blues chords, 514
rhythm exercise, 514
outside F major chords. See also inversion
patterns
forms, 511
neck diagram, 511
rhythm exercise, 512
outside F minor chords. See also inversion
patterns
finger approach, 512
forms, 513
neck diagram, 513
practicing, 512
rhythm exercise, 513
outside Fm7 chords. See also inversion
patterns
forms, 515
neck diagram, 515
rhythm exercise, 516
outside Fmaj7 chord. See also inversion
patterns
forms, 516
practicing, 517
rhythm exercise, 517
“Over the Rainbow,” 555
“Over the River and Through the Woods,”
101, 104

oo

Page, Jimmy
in A, 317
background, 256
in E, 314, 315
in G, 314, 316-317

palm mutes. See also muting
in blues guitar, 290-291
defined, 134
performing, 134
rhythm figure with, 135, 291
in slide technique, 348
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passing chords, 598
passing tones. See also tones
defined, 418
to fill in structural tones, 597, 598
playing, 418, 419
“Pathétique Sonata,” 439
pattern #1 (harmonic minor scale). See also
harmonic minor scales; minor scales
C minor in 8th position, 496, 497
defined, 496
in 5th position, 496, 497
neck diagram, 497
pattern #1 (major scale). See also major
scales
ascending/descending four-note
sequences, 464-465
ascending/descending sequences in G,
465-466
in Bb, 450
C major, 451
major scale sequences with, 464-466
neck diagram, 449
practicing, 448
pattern #1 (melodic minor scale). See also
melodic minor scales; minor scales
ascending/descending, 487
beginning of, 487
G minor in 3rd position, 488
neck diagram, 487
pattern #1 (natural minor scale). See also
minor scales; natural minor scales
B minor in 7th position, 480
defined, 479
in 5th position, 479
neck diagram, 479
pattern #2 (harmonic minor scale). See also
harmonic minor scales; minor scales
beginning of, 498
C minor, 498-499
D minor in 7th position, 498, 499
neck diagram, 498
pattern #2 (major scale). See also major
scales
ascending/descending sequences in Bb, 468
ascending/descending sequences in C, 467
in Bb, 453
C major, 452
defined, 451
major scale sequences with, 466-468

neck diagram, 452
out-of-position notes, 451
practicing, 451
pattern #2 (melodic minor scale). See also
melodic minor scales; minor scales
in B minor in 4th position, 490
beginning of, 489
in C minor, 489-490
neck diagram, 489
out-of-position notes, 489
pattern #2 (natural minor scale). See also
minor scales; natural minor scales
A minor in 2nd position, 480, 481
C minor, 480, 481
defined, 480
neck diagram, 481
pattern #3 (harmonic minor scale). See also
harmonic minor scales; minor scales
B minor in 2nd position, 500-501
beginning of, 499
D minor, 499-500
neck diagram, 500
overemphasis caution, 499
pattern #3 (major scale). See also major
scales
ascending/descending sequences in D,
468-469
ascending/descending sequences in F, 469
in D, 454
defined, 453
F major, 455
major scale sequences with, 468-469
neck diagram, 454
playing, 454
practicing, 453
span, 453
pattern #3 (melodic minor scale). See also
melodic minor scales; minor scales
beginning of, 490
D minor, 490, 491
descending form, 490, 491
F# minor in 9th position, 491, 492
neck diagram, 491
pattern #3 (natural minor scale). See also
minor scales; natural minor scales
D minor, 482
defined, 482
E minor in 7th position, 483
neck diagram, 482
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pattern #4 (harmonic minor scale). See also
harmonic minor scales; minor scales
beginning of, 501
F minor, 501, 502
G minor in 7th position, 501, 502
neck diagram, 502
pattern #4 (major scale). See also major
scales
ascending/descending sequences in F, 470
ascending/descending sequences in G, 471
defined, 455
F major, 456
G major, 457
major scale sequences with, 470-471
neck diagram, 456
practicing, 455
pattern #4 (melodic minor scale). See also
melodic minor scales; minor scales
beginning of, 492
E minor in 4th position, 492, 493
F minor, 492, 493
neck diagram, 493
pattern #4 (natural minor scale). See also
minor scales; natural minor scales
D minor in 2nd position, 483, 484
defined, 483
F minor, 483, 484
neck diagram, 484
pattern #5 (harmonic minor scale). See also
harmonic minor scales; minor scales
beginning of, 503
F# minor in 4th position, 504
G minor, 503
neck diagram, 503
pattern #5 (major scale). See also major
scales
Ab major, 458
ascending/descending sequences in Bb,
472-473
ascending/descending sequences in G, 472
defined, 457
G major, 458
major scale sequences with, 472-473
neck diagram, 458
practicing, 457
pattern #5 (melodic minor scale). See also
melodic minor scales; minor scales
Bb minor in 8th position, 495
beginning of, 494

G minor, 494
neck diagram, 494

pattern #5 (natural minor scale). See also

minor scales; natural minor scales

A minor in 7th position, 486
defined, 485
G minor, 485
neck diagram, 485

patterns
dovetail, 233
with inside chords, 520-529
inside Ft°7 chord, 528-529
inside Ffm7b5 chord, 527-528
inside F7 chord, 523-524
inside F major chord, 520-521
inside F minor chord, 521-522
inside Fm7 chord, 524-525
inside Fmaj7 chord, 525-526
inversion, 510-529
major scale, 448-458
moveable, 141
with outside chords, 511-520
outside F#°7 chord, 517, 519
outside Fm7b5 chord, 517, 518
outside F7 chord, 512, 514
outside F major chord, 511-512
outside F minor chord, 512, 513
outside Fm7 chord, 515-516
outside Fmaj7 chord, 516-517
pick-strum, 283-285
playing in position, 144
strumming, 83
syncopation, 218-219

pedal tone, 116

peg winders, 52

pentatonic patterns, 242

pentatonic scale. See also scales
A minor, 230, 231
blues progression, 209-210
blues scale comparison, 272
C major, 230
defined, 205, 578
from depths to heights, 238-239
E minor, 578
in 5th position, 206
G major, 578
hand/finger placement for, 207
home position, 231-233
importance of, 206
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in improvising leads, 212
interlocking patterns and notes, 233
minor, 206
pitches, 569
playing, 207-210
playing up the neck, 231-235
positions, 235-236
positions, moving between, 233-235
progression over major key, 208, 209
progression over minor key, 208-209
sound, 206
Peterik, Jim, 543, 559
Phrygian mode, 575
pianos
keyboard, 19
tuning with, 18
picking
alternate, 197, 280
hybrid, 138
Piedmont blues, 343
picks
blues guitar, 277
electric guitar, 166
fingerpicks, 29
gauges, 29
holding for single-note playing, 194
holding technique, 28-29
strumming with, 28
pick-strum
in blues, 283-285
boom-chick pattern, 284
defined, 129, 283
patterns, 283-285
12/8 groove, 284-285
two-beat pattern, 284
pickup measures, 88
pickup selector
defined, 11, 162
illustrated, 12
pickups
defined, 11
electric guitar, 162
in guitar selection, 44
illustrated, 12
manipulation, 44
polarity, 44
pieces
“Air in A Minor,” 403, 405
“Allegro,” 505-506

“America (My Country 'Tis of Thee),”
403, 406
“Andante in C,” 420-421, 427-428
“Andante in E Minor,” 402
“Andante in G,” 403, 407
aria from Don Giovanni, 438
arpeggio and melody combination, 419-428
defined, 379
“The First Noél,” 459-460
“Gavotte in A,” 399
“The Girl with the Flaxen Hair,” 442, 443
“Greensleeves,” 431
“Hallelujah Chorus,” 436
“Hungarian Dance No. 5,” 440, 441
“Jesu, Joy of Man’s Desiring,” 434, 435
“Landler in D,” 419-420, 422-423
learning, 379
“The Little Shepherd,” 442, 443
“Lullaby,” 440
lute, 432
“Melancholy Galliard,” 432, 433
“Minuet in A Minor,” 399
“Minuet in G,” 402-403, 404
“Minuet in G Major,” 461-462
“Pathétique Sonata,” 439
playing, 379
“Romanza,” 420, 424-426
“Waltz in E Minor,” 418, 419
Piedmont blues. See also blues
defined, 343
examples, 343
geographic reference, 343
picking, 343
practitioners of, 343
ragtime chord progression, 344
sound, 343
two-beat feel, 343
Pink Floyd, 264
pitch class, 230
pitch pipes
defined, 19
for open strings, 19
tuning with, 18-19
pitches
in chromatic scale, 569
defined, 13, 61
diatonic scale, 569
numerical designation, 303
open string, 69
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pitches (continued)
pentatonic scale, 569
symbols, 62-63
placing positions, 241-242
plagal cadences, 594
playability, guitar, 38
playing in position
benefits, 140, 230
closed position, 203-204
defined, 139
determining best position and, 230-231
example, 139-140
exercises, 140-142
lead guitar, 202-204
left hand tips, 141
left-hand location and, 141
open position, 203
patterns to build, 144
playing with open strings versus, 140
shifting positions and, 142-143
song examples, 147-150
strength and dexterity with, 143-144
up the neck, 229-231
playing positions
classical guitar, 23, 384-386
left hand, 26-28
left hand (classical), 385-386
right hand, 28-29
right hand (classical), 384-385
sitting, 24
standing, 25
playing up the neck
choking up and, 226-227
closed-position lead patterns, 228-229
defined, 226
from depths to heights, 238-239
double-stops, 227-228
for lead playing, 225
licks, 237-238
with pentatonic scale, 231-235
Pentatonic scale positions, 235-236
in position, 229-231
practicing, 243
requirements, 225
rock guitar, 225
where to play, 239-243
plucking
classical guitar strings, 378
defined, 33

free stroke, 391
for nail-flesh tone, 388-389
plugging in amplifiers, 183, 184-185
polyphony, 396
position shifts
defined, 142
example, 143
mastering, 142-143
positions
best, determining, 230-231
defined, 111, 140, 229-230
5th, 206, 229-230
jumps, 234
key association with, 239-241
lateral movement, 234-235
longitudinal movement, 234-235
moveable, 203-204
moving between, 233-235
open, 202, 203
pentatonic scale, 235-236
placing, 241-242
practicing, 243
reaches, 234
shifts, 234
slides, 234
upper, 203
power amps. See also amplifiers (amps)
controls, 176-177
defined, 173
function of, 173
in jack, 181-182
power chords. See also chords
defined, 109
as “5” chords, 110
methods of playing, 109
mixing in progression, 111
as moveable chords, 110
moving, 109-111
playing, 213
position, 111
two-note, 221
power switch, 163, 164
practicing
chord progressions, 532-535
getting good and, 82
improvisation, 211-212
left-hand position, 26
major scale sequences, 464-476
major scales, 459



minor scales, 478
playing up the neck, 243
positions, 243
6th-string-based, 110

preamp
controls, 176-177
defined, 171

function of, 176
pre-chorus. See also songwriting
in ABAB form, 559-560
in ABC form, 559-560
in ABCABCD form, 561-566
chord changes, 560
defined, 550, 559
repeated, 560
song example, 559
presence, amplifier (amp), 177-178
progressions. See also chord progressions
blues, 209-210
chord/single-note combination, 222-223
in major key, 208, 209
in minor key, 208-209

oQo

quarter notes
blues riffs, 326
defined, 64
riffs, 214-216
striking, 281
quarter rests, 64
quarter tones, 574
quick four. See also 12-bar blues
defined, 307
illustrated, 307
placement of, 308
songs using, 307-308
quick-four riffs. See also Richards, Keith
defined, 331
example, 332
songs with, 331

o R o

R&B
Bo Diddley and, 246
guitars, 40

RCA (phono) plug, 188

reaches, 234
reader assumptions, this book, 3
receivers, plugging into, 188-189
Red, Tampa, 352
Reed, Jimmy. See Jimmy Reed move
relative minor scale, 199
relative tuning, 16
release. See bridge, song
Renaissance era. See also classical guitar
genres
defined, 429
“Greensleeves,” 431
guitar music types, 430
instruments, 430
lutenists and, 432-433
modes, 430
music characteristics, 430
traditional 16th century melodies, 430-432
repeat sign, 461
repeat signs, 68
rest strokes. See also classical guitar; free
stroke
defined, 387, 392
finger position, 29
free stroke versus, 390
illustrated position, 392
landing string, 392
melody in treble and, 414
playing, 392
promotion, 393
with thumb, 392
uses, 390
rests
defined, 63
duration, lengthening, 63
eighth, 64
half, 64
quarter, 64
16th, 64
stopping strings during, 66
whole, 64
reverb, 178
rhythm figures
in blues guitar, 337-338
defined, 337
5-to-6, 248
in rhythm guitar, 213
12-bar blues, 337-338

Index 657



658

Guitar All-in-One For Dummies

rhythm guitar
band examples, 193
chords as yin, 509
lead playing versus, 193
rhythm figures and, 213
rhythm slashes (/)
defined, 32
illustrated, 32
reading, 31-32
rhythmic movement, 590-591
rhythmic slashes, 246
rhythms
blues, 272, 279-301
defined, 544
different, in same piece, 591
as song part, 544
Richards, Keith
background, 252
quick-four riffs, 331-332
riffs, 252
riffs
blues, 325-338
bluesy double-stop, 247
boogie-woogie, 205, 215-216
chordal, 252
consistency, 217
defined, 192, 325
double-stop, 220-222, 329-331
eighth-note, 214-217, 327-328
ending, 336
F minor pentatonic, 241
fluffed notes in, 216
G major pentatonic, 240
half-note, 214
high-note, 331-336
intro, 332-333
licks versus, 237
looping, 216
lower register, 204-205
as memorable element, 213
quarter-note, 214-216, 326
quick-four, 331-332
repeating in loop, 217
rounding the corner, 216
signature, 192
single-note/chord combination, 222-223
16th-note, 217-218, 328
style, 223-224
syncopated, 218-220, 328-329

turnaround, 334-335
whole-note, 214
right-hand form (classical guitar)
fingernail preparation, 388
nail-flesh tone, 388-389
right-hand muting. See also muting
in blues guitar, 290-291
defined, 134
palm mutes, 134, 135
performing, 134
right-hand position. See also left-hand
position; playing positions
in classical guitar, 384-385
with fingers, 29
with pick, 28-29
ring finger (), 72, 397, 420
ritardando (ritard. and rit.), 67
rock blues. See straight-four
rock guitar
acoustic guitar versus, 154
lead, 191-212
as mid-late-20th century invention, 153
playing up the neck, 225-243
sound quality, 154-155
volume, 144
rock guitar legends
Alex Lifeson, 266
Angus Young, 263
Bo Diddley, 246
Buddy Holly, 246-247
Carlos Santana, 257
Chuck Berry, 247-248
David Gilmour, 264
Eddie Van Halen, 262, 335
The Edge (David Evans), 259-260
Eric Clapton, 253
George Harrison, 249
Jimi Hendrix, 255
Jimmy Page, 256
John Lennon, 249
Keith Richards, 252, 331-332
Pete Townshend, 250
Ritchie Blackmore, 261
Stevie Ray Vaughan, 258-259, 335
Tony lommi, 260-261
rock guitars, 40
rock styles
Alex Lifeson, 266
Angus Young, 263-264



“Bo Diddley Beat,” 246
Chuck Berry and, 247
David Gilmour, 264-265
early rock era and, 245
Eric Clapton, 253-255
5-to-6 rhythm, 247-248
Jimi Hendrix, 255-256
Latin-flavored, 257-258
Led Zeppelin, 256-257
Pete Townshend, 250-251
Ritchie Blackmore, 261-262
Stevie Ray Vaughan, 258-259
Tony lommi, 260-261
U2’s The Edge, 259-260
Van Halen, 262-263
rockabilly, 345
rollers. See tuning posts
Rolling Stones songs, 252
Romantic era. See also classical guitar genres
van Beethoven, Ludwig, 438-439
Brahms, Johannes, 440-441
defined, 429
“Romanza,” 420, 424-426
root chord. See tonic chord
rounding the corner, 216
Rush, Otis
association, 353, 356
background, 355-356
songs, 356
style, 353

oS e

salespeople, in buying guitars, 45-46
Santana, Carlos, 257
scales
benefits of playing, 198
blues, 238, 271
chromatic, 569
defined, 198
inverted, 232
major, 198-199, 447-462
minor, 199-200
mode and, 570
music tonality and, 581
one-octave, 142
pentatonic, 205-210, 578-579
pentatonic, five positions of, 235-236

permutations, 144
playing, 142
in position determination, 230
in single-note playing, 198-200
seated position, classical guitar, 381
Segovia, Andrés, 393
sequences
defined, 463
major scale, 463-476
playing, 463
7th chords
basic, 95-106
defined, 81
dominant, 95-98
major, 99-100
minor, 98-99
songs with, 100-106
sharps (¥)
defined, 62
as half step higher, 583
shifting positions, 142-143
shifting treble and bass (classical guitar).
See also arpeggio and melody
combination (classical guitar)
defined, 416-417
standing out, 418-419
within arpeggios, 417-418
shifts, performing, 234
shuffle
in A with syncopation, 288
blues, 293-295
blues riff, 330
blues solo over, 210
blues songs, 292
defined, 126
eighth-note, 127
example, 294-295
exercise, 126-127
groove, 273
slow blues in A, 211
straight eighths versus, 128
Texas, 357-358
triplets, 293
two-bar turnaround in, 321
upstrokes in, 128
shuffle-based eighth-note riffs, 330-331
sidebars, this book, 2
sides, guitar, 11
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single-note playing. See also lead playing palm mutes, 348
alternate-picking technique, 197 slide guitar, 347-348
arpeggio, 192 slides
attacking, 194 for blues guitar, 277, 347
blues riff, 325-326 for changing chords, 270
with chords, 335 defined, 234
defined, 193 glass, 347
exercises, 195-197 metal, 347
forms of, 192 slotted headstock, 53
free improvisation, 192 slow blues. See also blues
licks, 237 defined, 310
from lower strings to higher strings, 195 ending for, 321
melody, 192 lead playing, 309
pick, holding, 194 in 12/8 time, 309-310
riff, 192 slurring notes, 272
scales, 198-200 slurs, 3
skips, 200 solid wood guitars, 41
technique, 195-197 song components

sitting position, 24 bridge, 550-551, 554

six-note blues scale. See blues scale chorus, 550

16 feel. See also grooves coda, 551
blues songs, 293, 299 intro, 550
defined, 299 pre-chorus, 550, 559-560
example, 300-301 verse, 550, 551-553
funky sound, 299-301 song forms

16th notes AABA, 553-556
blues riff, 328 AABABA, 555-556
defined, 64 ABABC, 560-561
medium tempo progression with, 126 ABC, 559-560
notation, reading, 126 defined, 549
riffs, 217-218 knowledge, 549
strumming in, 125-126 practicing, 567

16th rests, 64 two-verse (AA), 552-553

skips, 200 verse (AAA), 551-552

slide guitar. See also blues verse-chorus (ABAB), 556-566
in acoustic blues, 347 songs. See also songwriting
defined, 346 AA form, 553
open A, 350 AAA form, 552
open E and D tuning, 349 AABA form, 555
physicality, 348 AABABA form, 558
practitioners, 346 ABAB form, 558-559
standard tuning licks, 348-349 ABABC form, 561
tools, 347 Albert Collins, 365
tuning for, 348-350 Albert King, 361

slide technique basic major and minor chords, 87-92
defined, 272 Beatles, 249
Delta blues, 347 blues, by groove, 292-293

muting, 348 blues riff, 326
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blues, structure, 305-313
Buddy Holly, 246-247
Carlos Santana, 257
chords, 544
defined, 539
with double-stops, 147
eighth-note blues riff, 327
electric guitar listening examples, 157-158
Eric Clapton, 253
with fingerstyle, 136
Freddie King, 362-363
inspiration of, 539
Jimi Hendrix, 255
Led Zeppelin, 256
love, 545
lyrics, 544
with major chords, 87-92, 546
melody, 544
minor blues, 317
with minor chords, 87-92, 546
Mississippi John Hurt, 345
with moving bass line, 130
oldies progressions, 93
Otis Rush, 356
in position and in double-stops, 147-150
qualities, examining, 567
quick four, 307-308
with quick-four riffs, 331
rhythm, 544
Robert Johnson, 343
Rolling Stones, 252
with 7th chords, 100-106
shuffle feel, 292
16 feel, 293, 299
straight eighths versus shuffle feel, 128
straight-four, 293
12/8, 293, 297
12-bar blues, 309
songwriter characteristics, 542
songwriting
Beatles, 543
bridge and, 550-551
chord changes, 548
chorus and, 550
coda and, 551
confidence, 548
facets, 539
finding within, 540-542

goal, 540
Grammy Award winning songwriter
on, 543
ingredients, 540
inspiration and, 541, 544-545, 548
instincts and, 541-542
intimacy transference, 547
as intimidating process, 542
intro and, 540
Johnny Van Zant on, 546
melody and, 547
mood projection, 546-547
music training and, 543-544
originality in, 567
passionate message, 547
personal connection to songs and, 541
pre-chorus and, 550, 559-560
preparation for, 542-547
reasons for, 540
requirements, 540
six steps to, 547-548
song qualities and, 567
timeless nature of, 547
title appearance and, 567
trial-and-error method, 544
verses and, 550, 551-553
writing space, 548
sounds
amplifier, 185-186
blues guitar, 270
classical guitar, 388-389
clean, 185, 187
distorted, 186, 187
kerrrang, 223
making, 13-14
muting, 288-291
outside chord, 530
Piedmont blues, 343
southern rock
Allman Brothers, 366-367, 368-369
defined, 366
Lynyrd Skynyrd, 367-368
Spanish guitars. See classical guitars
spare strings, 277
speaker out jack, amplifier (amp), 180
speakers, amp, 182-183
special. See bridge, song
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staccato
chord progressions, 530
defined, 449, 530
dots, 68
legato versus, 475
staff
defined, 60
illustrated, 60
note placement on, 61
tab, 73-74
standing position, 25
steel-string acoustic guitars. See also
acoustic guitars
attaching strings to bridge, 48-49
attaching strings to tuning posts, 49-51
stringing, 48-51
tuning up, 51-52
Sting, 544
straight-four
blues songs, 293, 312
defined, 273, 296, 312
driving sound, 296-297
example, 296-297, 313
4/4 time, 296
strap pins
defined, 11
electric guitar, 162
illustrated, 12
strap hole size and, 25
straps
electric guitar, 166-167
standing position and, 25
Stratocasters, 56
strict counterpoint, 434
string bending, 255
string retainers, 56
strings
bending, 275-276
changing, 35-36, 47-57
defined, 11
electric guitar, 55-57, 162
fretted, 16
landing, 392
length, 13
numbering, 15
nylon, 52-55, 375
open, 16, 18, 19, 69
removing, 47-48
spare, 277

steel, 48-52
stroking (classical guitar), 390-393
tension, 13
vibration, 13
strokes. See also downstrokes; upstrokes
defined, 387
free, 29, 387, 390-391
rest, 29, 387, 392-393, 414
structural tones, 595, 596
strumming
A-family chords, 79-80
alternate picking, 197, 280
anticipated, 88
blues guitar, 279-282
boom-chick, 129-130
breaks, 132-134
C-family chords, 86-87
defined, 33, 121, 279
D-family chords, 82-83
dominant 7th chords, 97, 98
downstrokes, 122-123
downstrokes/upstrokes combinations,
124-128
in eighth-note downstrokes, 122-123
5-6 move, 135-136
G-family chords, 84
left-hand movement within, 135-136
left-hand muting and, 133, 134
patterns, 83
with pick, 28
pick-strum, 129, 283-285
in quarter notes and eighth notes, 125
shuffle, 126-128
single notes with, 129-130
in 16ths, 125-126
syncopated, 88, 130-132, 286-288
upstrokes, 123-124
Study in A Minor, 413
Study in C, 416
subdominant chord, 596
support arms, 24
suspended 4th chords, 586
suspension, 432
sustain
blues, 276
defined, 51, 156
electric guitar and, 276
“Swing Low, Sweet Chariot,” 88, 90



syncopated strumming
in blues guitar, 286-288
defined, 130-131
dots in, 286, 287-288
in rock, 130-131
ties in, 286, 287-288
syncopation
anticipation and, 219
blues riffs, 328-329
defined, 86, 130
eighth-note, 132, 218-220
features, 131
figures, playing, 132
implying, 133-134
notation, 131, 287
patterns, 218-219
riffs, 218-220

oJ o

tab staff, 32, 33
tablature (tab)
defined, 32, 73
staff, 73-74
with standard music notation, 74
tag. See coda
Tampa Red, 352
taper, 44
Tarrega, Francisco, 393
Telecasters, 56
Telemann, Georg Philipp, 435
tempo
defined, 122
heading, 67
Texas blues. See also blues
defined, 357
early performers, 358
Johnny Winter and, 358
Stevie Ray Vaughan and, 359-360
Texas shuffle, 357-358
Z7Z Top (Billy Gibbons) and, 358-359
Texas twang, 247
textural styles (classical guitar)
“Air in A Minor,” 403, 405
“America (My Country 'Tis of Thee),”
403, 406

“Andante in G,” 403, 407
“Minuet in G,” 402-403, 404
texture, 395
“The Three Ravens,” 506-507
thumb (p)
in fretting, 26
independent, 291
indication, 72
in opposing forces, 398
in picking, 291
rest stroke with, 392
in two melodies, 396-397
thumbpicks, in Delta blues, 340
ties. See also dots
defined, 63, 64, 131, 286
in syncopated strumming, 287-288
syncopation features with, 131
timbre, 156
time signature, 65
tonality, music, 581
tone controls. See also amplifiers (amps)
bass, 177
bright switch, 178
defined, 163, 171, 177
EQ, 171, 172
function of, 172
illustrated, 164, 177
middle (midrange), 177
presence, 177-178
treble, 177
tone shaping, 171
tone switch, amplifier (amp), 163, 164
tones
chord, 596-597
common, 98
neighboring, 419, 597
non-chord, 598
passing, 597, 598
quarter, 574
structural, 595, 596
tonic chord. See also I chord
defined, 303, 583
song ending on, 308
tonic notes, 579
tonics, open strings as, 495
top, guitar, 11, 12, 162
Torres, Antonio, 377
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Townshend, Pete, 250
traditional 16th century melodies, 430-432
transposing, 142
Travis, Merle, 345
treble (classical guitar)
melody in, 413-416
melody standing out, 416
melody within arpeggios, 415
shifting bass and, 417-418
treble (G) clef
C symbol next to, 130
defined, 60-61
illustrated, 60
sounds and octave lower and, 65
tremolo, 179
triplets, 64, 126-127, 293, 333
Trucks, Derek, 369
trussrod, 162
tuners
electric guitar, 167
electronic, 20-21, 277
tuning
with CD, 21
with electronic tuner, 20-21
5th-fret method, 16-18
fixed-source, 18-21
nylon-string guitars, 54-55
open A, 350
open D, 349
open E, 349
with piano, 18
with pitch pipe, 18-19
relative, 16
for slide guitar, 348-350
steel-string acoustic guitars, 51-52
with tuning fork, 20
tuning forks, 20
tuning machines, 12, 162
tuning posts
locking mechanism, 56
securing electric guitar strings to, 56-57
securing nylon strings to, 53-54

turnaround riffs. See also blues riffs

contrary motion, 334

defined, 334

descending double-stop in A, 334
with gospel flavor, 335

turnarounds. See also 12-bar blues

with chord changes, 320

with chromatic movement, 320
defined, 308

examples, 319-320

V chord at end, 308

V chord with parentheses, 309
illustrated, 308

in shuffle feel, 321

two-bar, 319-320, 321

twang factor, 249

12/8 blues, 273, 309-310
12/8 groove. See also grooves; pick-strum
blues songs, 293, 297
defined, 284
example, 298-299
illustrated, 285
slow feel, 297
in slow-tempo blues, 298-299
12-bar blues, 271
A7 move, 322
accessorizing, 318-321
B7 move, 322
breakdown, 309
E7 move, 321, 323
in E, 306
ending, 320-321
high moves, 321-323
intro, 318-319
playing, 306-309
popularity, 306
quick four variation, 307-308
rhythm figure, 337-338
songs, 309
structure, 305
turnaround, 308-309, 319-320
vocal scheme, 309

securing steel strings to, 49-51 2/2 (cut time), 506
slotted, 57 two melodies contrapuntal music, 396-397
“Turkey in the Straw,” 148, 149 two-beat feel, 284, 343

turnaround bar, 319
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two-verse form (AA). See also song forms
defined, 552-553
song examples, 553
verses, 553

olf o

U2, 259-260
upper neighbor, 419
upper positions, 203
upstrokes. See also downstrokes
alternate picking in, 197
in blues guitar, 280
combining with downstrokes, 124-128
defined, 280
eighth-notes, 282
in lead playing, 194
as off-beats, 124
playing time, 280
in shuffle, 128
symbol, 123, 132, 280
use of, 124

oo

Van Halen, Eddie
background, 262
single notes combined with chords, 335
style, 262-263
trademarks, 262
two-handed tapping lick, 262-263
Van Zant, Johnny, 546
Vaughan, Stevie Ray. See also blues; Rock
guitar legends; Texas blues
background, 258, 359
chord vamps combined with leads, 360
as greatest modern bluesman, 359-360
playing style, 359
rhythm figure and lead passage, 259
as rock legend, 258-259
single notes combined with chords, 335
verse form (AAA). See also song forms
defined, 551
melody in, 551
song examples, 552
verses in, 551-552

verse-chorus form (ABAB), 556-566
verses
in AA form, 553
in AAA form, 551-552
in ABCABCD form, 562, 563, 564, 565
dealing with, 551-553
defined, 550
Vertical Horizon, 560
vibrato, 214, 272
virtual amps, 167
virtuosity, 379
voicing
arrangement, 589
root, 590
volume controls, amplifier (amp)
defined, 163
illustrated, 164, 176
master volume, 176
volume/tone controls, guitar
defined, 12
electric guitar, 162
in guitar selection, 44
illustrated, 12
taper, 44
V/v chord, 594

o[/ o

wah-wah, 165
wake-up chords, 599
Walker, T-Bone
influence, 351
players influenced by, 352
style, 351
“Waltz in E Minor,” 418, 419
Warren Haynes, 368
Waters, Muddy. See also Chicago blues
association, 352
background, 353
characteristics, 353
style passage, 354
styles, 352
“We Wish You a Merry Christmas,”
475-476
whammy bar manipulation, 255
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whole notes
defined, 64 ® y )
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