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Intro

Thank you for purchasing Acoustic Guitar Secrets. | created this course with one overarching goal: to get
you playing your acoustic guitar as quickly and proficiently as possible. And that’s exactly what you’re
going to do if you follow the simple plan I've laid out for you.

This course is all about playing. So, keep that in mind as you go through the material. I've purposefully
left out big hunks of theory. Nothing earth-shattering. Just info that really only interests scholarly folks
and university types.

Another primary focus of Acoustic Guitar Secrets is repertoire. | want you to have a huge repertoire in
various styles that you can whip out on-demand. How many times have you wanted to play for a friend
and couldn’t remember anything good? Well, not anymore! I've given you a cornucopia of riffs, licks,
melodies, chord progressions and songs. Pick out the ones you like best and memorize them. That way
you’ll be able to churn them out whenever you want.

There are a total of 158 musical examples in this book. Nearly all of them are played for you in the DVDs
or on the CDs. I've provided all the tab, notation and fretboard diagrams for you so you’ll never have to
guess what I’'m playing.

So, roll up your sleeves, grab your acoustic guitar and get started now!
Cheers!

Dan Denley

How to use this book

The musical examples in this book follow the order of the five DVDs that came with your course. I've
cross-referenced the DVD titles with the section headings in this book. My suggestion is that you start
with DVD1 and work your way straight through, but it’s not strictly necessary. So, if you are particularly
interested in fingerpicking, for example, feel free to jump to that DVD first. The most important thing is
to have fun!

About the audio CDs

People learn in different ways. Some by sight, some by hearing, some by reading. So, | felt it was
important to supplement the DVD instruction with two audio CDs. | recorded nearly every musical
example in this book for you. Examples that are recorded for you are easily identified by the figure
number and the corresponding CD and track number. This is extremely handy when you want to quickly
jump to a particular section and listen to examples as you follow along in your book. Of course, you'll
want to refer to the DVD video for complete instruction.



DVD 1: Acoustic Guitar Basics

Basic Chords
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DVD 1: Acoustic Guitar Basics

Counting Rhythms



Figure 3: CD 1, Track 2
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Figure 6: CD 1, Track 5
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Figure 8: CD 1, Track 7
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Figure 9: CD 1, Track 8
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Figure 10: CD 1, Track 9
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Figure 11: CD 1, Track 10
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Figure 12: CD 1, Track 11
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DVD 2: Acoustic Strumming & Barre Chords

Strumming Patterns
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Figure 13: CD 1, Track 12
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Figure 16: CD 1, Track 15
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Figure 19: CD 1, Track 18
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Figure 20: CD 1, Track 19
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Figure 22: CD 1, Track 21
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Figure 25: CD 1, Track 24
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Figure 27: CD 1, Track 26
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Figure 28: CD 1, Track 27
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Figure 29: CD 1, Track 28
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Figure 31: CD 1, Track 30
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Figure 32: CD 1, Track 31
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Figure 33: CD 1, Track 32
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DVD 2: Acoustic Strumming & Barre Chords

Barre Chords
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Figure 34

E-Form Major Barre Chords

Fi

3fr.

J/
J/

>

Z

[ an Y

B
—

B?
—

2
A
—

Ab

b TTe¢ 7fr.

$TTTee0fT.

$[1Té¢5fr.

P19 4fT.

11fr.

Eb

10fr.

12

10

22



Figure 35

E-Form Minor Barre Chords
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Figure 36

A-Form Major Barre Chords
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Figure 37

A-Form Minor Barre Chords
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Figure 38

Common, 6th String Dominant Barre Chords
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Figure 39

Common, 5th String Dominant 7th Chords
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Figure 40

Common, 5th String Dominant 7th Chords (alternate fingering)
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Figure 41

Common, 5th String Dominant 9th Chords
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Figure 42

Common, 6th String Minor 7th Barre Chords
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Figure 43

Common, 5th String Minor 7th Barre Chords
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Figure 44
Common, 6th String Major 7th Barre Chords
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Figure 45

Common, 5th String Major 7th Barre Chords
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CD 1, Track 33

Figure 46

Raggin' Da Blues
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Figure 47: CD 1, Track 34
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Figure 48: CD 1, Track 35
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DVD 3: Acoustic Chord Mastery

Chord Progressions
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Figure 49: CD 1, Track 36
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Figure 50: CD 1, Track 37
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Figure 51: CD 1, Track 38

Chord Progressions, Ex.3
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Figure 52: CD 1, Track 39
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Figure 53: CD 1, Track 40
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Figure 55: CD 1, Track 42

Chord Progressions, Ex.7
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Figure 56: CD 1, Track 43
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Figure 57: CD 1, Track 44

Chord Progressions, Ex.9
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Figure 59: CD 1, Track 46
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Figure 60: CD 1, Track 47
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Figure 61: CD 1, Track 48

Turn Me Around
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DVD 3: Acoustic Chord Mastery

Chord Fills
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CD 1, Track 49

Figure 62
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Figure 63: CD 1, Track 50
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CD 1, Track 51

Figure 64

Chord Fills, Ex. 3
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Figure 65: CD 1, Track 52

Chord Fills, Ex. 4
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Figure 66: CD 1, Track 53
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Figure 67: CD 1, Track 54

Chord Fills, Ex. 6
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Figure 69: CD 1, Track 56

Chord Fills, Ex. 8
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Figure 70: CD 1, Track 57

Chord Fills, Ex. 9
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Figure 71: CD 1, Track 58

Chord Fills, Ex. 10
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Figure 72: CD 1, Track 59

Chord Fills, Ex. 11
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Figure 74: CD 1, Track 61

Chord Fills, Ex. 13
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Figure 75: CD 1, Track 62

Chord Fills, Ex. 14
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Figure 76: CD 1, Track 63
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DVD 3: Acoustic Chord Mastery

Chord Embellishment
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Figure 77

Major Chord Embellishment
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Figure 78

Minor Chord Embellishment
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Figure 79

Major 7th Chord Embellishment
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Figure 80

Dominant 7th Chord Embellishment
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Figure 81: CD 1, Track 64
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Figure 82: CD 1, Track 65

Runnin' Scared
(chord embellishment)
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Figure 83: CD 1, Track 66
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Figure 84: CD 1, Track 67
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Figure 85: CD 1, Track 68
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Figure 86: CD 1, Track 69
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DVD 3: Acoustic Chord Mastery

Five Chords
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Figure 87

Common Five Chords
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Figure 88: CD 1, Track 70
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Figure 89

Common Five Chords
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Figure 90: CD 1, Track 71

Power Chord Rock
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DVD 4: Acoustic Fingerstyle & Arpeggios

Arpeggios
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Figure 91: CD 2, Track 1
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Figure 93: CD 2, Track 3
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Figure 94: CD 2, Track 4
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Figure 95: CD 2, Track 5

Cowboy Blues
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Figure 96: CD 2, Track 6

Sunday Afternoon Pickin'
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DVD 4: Acoustic Fingerstyle & Arpeggios

Fingerstyle
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CD 2, Track 7

Figure 97

Basic Fingerpicking Pattern, Ex. 1
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Figure 98

Basic Fingerpicking Pattern, Ex. 2
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CD 2, Track 9

Figure 99

Basic Fingerpicking Pattern, Ex. 3
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CD 2, Track 10

Figure 100

Fingerpicking Pattern: 5th String, Ex. 1
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:CD 2, Track 11

Figure 101

Fingerpicking Pattern: 5th String, Ex. 2
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CD 2, Track 12

Figure 102

Fingerpicking Pattern: Combining 6th & 5th String, Ex. 1
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Figure 103: CD 2, Track 13

Fingerpicking Pattern: Combining 6th & 5th String, Ex. 2
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Figure 104: CD 2, Track 14

Fingerpicking Pattern:4th String, Ex. 1
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Figure 105: CD 2, Track 15

Figure 106: CD 2, Track 16

86

o0

M-

ne.

M0

ng.

Y1)

Ml

g

20

Ml

Fani

Y



CD 2, Track 17

Figure 107

a0

i0

n3

%

mi)

03

n3

e

a0

i)

Y

o}

Fingerpicking Pattern:Alternating Fingers, Ex 2.
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CD 2, Track 18

Figure 108

Fingerpicking Pattern:Alternating Fingers, Ex 3.
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Figure 109: CD 2, Track 19

Fingerpicking Pattern:Multi Strings
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Figure 110: CD 2, Track 20

Fingerpicking Pattern:Descending, Ex. 1
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Figure 111: CD 2, Track 21

Fingerpicking Pattern:Descending Bass, Ex. 1
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Figure 112: CD 2, Track 22

Fingerpicking Pattern:Descending Bass, Ex. 2
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Figure 113: CD 2, Track 23

Fingerpicking Pattern:Descending Bass, Ex. 3
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Playing Two Lines: Ex. 1
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Figure 115: CD 2, Track 25

Playing Two Lines: Ex. 2
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Figure 116
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Figure 117: CD 2, Track 27

Playing Two Lines: Ex. 4
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Playing Two Lines: Ex. 5
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Figure 119: CD 2, Track 29
Playing Two Lines: Ex. 6
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Figure 120: CD 2, Track 30

Playing Two Lines: Ex. 7
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Figure 121: CD 2, Track 31

Playing Two Lines: Ex. 8
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Figure 122: CD 2, Track 32

Alternating bass
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Figure 123: CD 2, Track 33

Homage To Mr. Travis

DIFE

200

o

000

1N [\ gl

e

][ =

"

It

“
7%

N
e 11 gl*
&

N
&

] -

I

mgQ

0

e

&

&

mi

Ny

N
Tl 11 e
e

N

s 3
i/

] -

] -

mg

mg.

=y

Em

O

i

|
i
o=

=11

e —

J=

0 P
&

|
‘i\—\‘ll i’

=11 g *
——&

0 &
2
y a0
(an.}

], -

—

S

E)/F#
i

o H

N
=TT gf*
e

(J| -

[ =

f) &

o

hY
I

98



Figure 124: CD 2, Track 34
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Figure 125: CD 2, Track 35

Mr. Melton's Candy
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DVD 5: County Blues & Jazz Songs

Country
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CD 2, Track 36

Figure 126

Pickin' N Grinnin'
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Figure 127: CD 2, Track 37

Smokin' 44
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DVD 5: County Blues & Jazz Songs

Blues
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CD 2, Track 40

Figure 130

Pickin' A Blues
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Dusty Blues
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CD 2, Track 41

Figure 131
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Shuffle Blues

CD 2, Track 42

Figure 132
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Figure 133: CD 2, Track 43

Happy Town Blues
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Figure 134: CD 2, Track 44

Pulled Pork Plate

E7
= ﬂu#n /1 7};1 1 ; h /ﬂ' {-E I'jl J ; h  —
et g e e == ==
Py} — — — — — — — — et — —
F F F F F F F F Fr
m3 ig m g mg - S Q
i3 mQg 13 iy 9 3 9
T m3 g
A ia
B
| | Lo ol1 +0 Py 0 0 a¥1 0 8

A7
- 6] g E ~ E; . ./ EJ . h AJE .
o = = = = > = > > > = = =
4 d d Id d r r r r r r r r
T 3 y mg 3 = - mg i3 ’mg —
A
B 9 ng pg g h h 9 h

E7 B7
cpppred TN S T T ) s T
(o1 ——— il o - o
Tz $ :$ 3 = z sz r r r T
. = = = = = = = =
F F r 7t F P r r
3 0 3 0 0 mg i3 mg i3 my
3 Q 3 Q L
T 2 Q
A 9
B 5 Py 2 pa
| 0 9 9 9 9 9 9 9
A7 E7
- H ) L ~ 2 -
N34 S Jll—-ﬂ E : il:”_l i i i iﬁ .i .!
P > S e = = = = |t v ¢ T = —=
10
rrrrpFErrrR F r r
mi) 0 mg
I3 M3 0 mgigz! g
T 99 msy ma
A 7 5
B 2o n{ JolN1 1 ng 1 2 1 2 —"7

Copyright 2007 by Dan Denley

110



Figure 135: CD 2, Track 45

Gone Fishin'
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DVD 5: County Blues & Jazz Songs

Jazz
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Figure 136

Major Chords
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Figure 137

Minor Chords
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Figure 138

Dominant Chords
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Figure 139: CD 2, Track 46

Must Know Chord Progressions: ii-V-I, Bb major
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Figure 140

Must Know Chord Progressions: ii-V-I, C major
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Figure 141

Must Know Chord Progressions: ii-V-I, D major
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Figure 142

Must Know Chord Progressions: ii-V-I, Eb major
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Figure 143

Must Know Chord Progressions: ii-V-I, E major
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Figure 144

Must Know Chord Progressions: ii-V-I, F major
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Figure 145

Must Know Chord Progressions: ii-V-I, G major
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Figure 146

Must Know Chord Progressions: ii-V-I, A major

AM7

E7

Bm7

AM7

E7

Bm7
T3

D48

AM7

E7

Bm9

Tt

Tfr.

Tfr.

£t
p” AR Iyl

V4

AM7

E13

Bm9

“
P Dl

AMS9

E13

Bm9

st
P Al

Z

123



Figure 147: CD 2, Track47

Must Know Chord Progressions: I-vii-ii-V
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Figure 148: CD 2, Track 48

Must Know Chord Progressions: ii-V-i
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Figure 149: CD 2, Track 49

Must Know Chord Progressions: I-V/ii-ii-V

A7

Em7

B7

DMm7

Sfr.

7fr.

7fr.

4fr.

A13

Em9

B7(#5)

Dwm7

Sfr.

5fr.

Tfr.

)
="

Dm7

A7(b9)

Em7(>5)

Dm7

10fr.

11fr.

11fr.

10fr.

“
-1y

126



Figure 150: CD 2, Track 50

Jazz Song Forms: Jazzy Blues
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Figure 151

Jazz Song Forms: Jazzy Blues
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Figure 152: CD 2, Track 51

Jazz Song Forms: Minor Jazzy Blues
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Figure 153

Jazz Song Forms: Minor Jazzy Blues
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Figure 154: CD 2, Track 52

Jazzer's Waltz
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Figure 155: CD 2, Track 53
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Figure 156: CD 2, Track 54

Mr. B's Ballade
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Figure 157: CD 2, Track 55

Latin Groove
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Figure 158: CD 2, Track 56

Mama's Little Ditty
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Additional Guitar Instruction
I've dedicated my professional life to teaching music. | hope you enjoyed this course. If so, you may
want to consider my other instructional guitar courses:

Amazing Guitar Secrets
www.AmazingGuitarSecrets.com
Blues Guitar Secrets
www.BluesGuitarSecrets.com
Lead Guitar Secrets
www.LeadGuitarSecrets.com
Ultimate Guide To Chords

www.UltimateGuideToChords.com

Recommended Resources
Steve Krenz’s Learn And Master Guitar

www.LearnAndMasterTheGuitar.com

Contact Us
Amazing Guitar Secrets
PO BOX 31

Collierville, TN 38017
USA

901-335-4551 (Tel.)
support@amazingguitarsecrets.com

Online Community Support

At the request of my students we created an online support community. This is a wonderful opportunity
for you to interact with other guitarists from around the world. You can check out the online community
forum here:

http://www.AmazingGuitarSecrets.com/forum
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